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Wood Engraving Painting Digitization Based on Product Concept

WU Xue-song, WANG Jin
(Hunan University, Changsha 410082, China)

ABSTRACT: The work aims to study the wood engraving painting digitization, so as to provide new ideas and methods
for the protection and inheritance of intangible cultural heritage. The cognitive approach and the information contents of
wood engraving painting were discussed from the perspective of product usage and product information structure layer
based on product concept. Finally, the digitization methods for wood engraving painting were specifically discussed from
digital graphic language and the digital synthesis and presentation. Wood engraving painting has the attributes of product. It
includes concrete things, usage of things and what people have done with things, which constitutes the digital content of the
wood engraving painting, and it also becomes the way of knowing the thoughts or ideas behind the wood engraving painting.
Finally, different digital graphic languages and the general method of digitization about different contents are proposed.
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Fig.1 The product information level
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Fig.3 The usage of the wood engraving painting and digital graphic language
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Fig.5 Part of the digital synthesis contents
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