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Design of Cultural and Creative Products of Museum Based on Dynamic Situation

WU Yan-fang, WANG Jun-feng
(Southwest University of Science and Technology, Mianyang 621010, China)

ABSTRACT: The functions of museum cultural and creative products are relatively simple. They are designed to convey
contained culture to users. The current research is confined to design expression based on semantics, leading to single
form of information transmission and inadequate cultural experience. This paper aims to propose design thoughts based on
situation matching, information classification and dynamic information interaction to change this situation. The first step
was to deconstruct the cultural information from cultural relics. Then, according to the cultural level and the product de-
sign level, cultural relics and existing products and construction of situational elements were achieved by use of form
elements, functions, and value factors. Finally, based on the design investigation on situation elements, the design about
information transmission between situation and users was completed by classifying information in accordance with syn-
tactic functions of information description, and making information interaction dynamic by building dynamic connection
and improving actions and feedback. The design on tripod is used as an example to verify the feasibility of this process
and method. It builds the cultural perception of the interaction with culture, situation, and information transmission, and
enhances the cultural experience of users. It not only meets the needs of users but also adapts to the development of soci-
ety, and provides an effective design method for museum cultural and creative product.
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Fig.1 Situational transformation of cultural relics
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Fig.2 Three levels of culture
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Fig.3 Matching principle
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Fig.4 Form elements of cultural relics
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Fig.5 Process of constructing situational elements
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Tab.1 Action and feedback
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Tab.2 Analog matching based on tripods

=5
IZOw DR i 7K MAEZE
G o N R e e =L e
L1 ] 1 I

e e san. aR
Tl T N ammr s

2 SN 4N

2B A AR A A
SAEEZ . B FH
BRI 5t B AF

foife] | B

N

& Thfe . R D7 SRR A (BRSO A28 R DE TG

H@%\%(%MLQ@%% BLELER  KAF.

/=N @4@“ HF . J(HIJJ‘EK?@\ LN P IR
BERCERIL. . S 2 F H S FE Ay
(PRI DREEMEEE ), 4T

B9, KFR L AT LIRS
FTERIBMERRI (i, 5 KB, AR I
k7R KR CEIE ., 7% ), KRt

®3 EETARMKFEBHERNE

Tab.3 Elemental construction for toy pots and fridge magnet
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Tab.4 Interaction and design concepts
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