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Application of Paper-cutting Art in Packaging Design
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ABSTRACT: The paper aims to explore the development ideas of packaging design and its reference and application
strategy for paper-cutting art. Starting from connotation and social function of paper-cutting art, the characteristics of pa-
per-cutting art were analyzed, and the application value of paper-cut art in current packaging design was explored. With
cultural connotation, creative technique and colors of paper-cutting art as breakthrough, the paper summarized its fusion
path with packaging design, and explored the mutual integration and intergrowth through the actual performance of pa-
per-cutting art in Heilongjiang region. Finally, the direction of the paper-cutting art in modern packaging design devel-
opment was summarized and prospected. Combination paper-cutting art and packaging design can reflect people's views,
thoughts and feelings through certain artistic techniques and forms of expression, and make people feel the beauty of tra-
ditional art. It is not only beneficial to product propaganda, increasing sales of the products, but also can enrich the cul-

tural connotation of products, enhance the value of the products, and promote long-term development of enterprise.
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