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Application of Ink Element in Plane Design
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ABSTRACT: The paper aims to explore the application possibility and specific application path of ink elements in
graphic design. From the era background of the new requirements of the plane design, it was concluded that the applica-
tion of ink element graphic design was the inevitable development trend and the result of dual function of the subject fac-
tor and audience factor of design. And then, from the ink element in such aspects as aesthetic imagery interpretation and
modern culture to explore specific application direction, with modelling, intrinsic, and innovation of specific application
as the center, related theory and practice were discussed, and the future development direction was prospected. It was
pointed out that the performance of the carrier in the future of innovation can be integrated with the modern science and
technology development path. The application of ink element in graphic design deeply influences the design of graphic
designers and creative mode of thinking, creates a more diversified development direction and path, brings new forms and
contents to the current graphic design, greatly promotes the design effect and lays a solid condition for steady develop-
ment of modern plane design.
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