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Visual Deconstruction of "Imagery Spirit" in Chinese Characters Poster
Design

QU Mei
(Neijiang Normal College, Neijiang 641112, China)

ABSTRACT: Objective It studied the spirits expression and visual context "meaning" and "like" in Chinese characters
poster design. Methods By the attention to Chinese philosophy , feeling "like thinking" art nature of Chinese characters, it
analyzed the regeneration function of "Chinese characters graphical and symbolic".Through appreciation of outstanding
works, it analyzed the imagery aesthetic thinking and visual context of from multidimensional perspective in Chinese
characters poster design. Conclusion The "imagery spirits" are to extension of "meaning"and "like" with the beauty of
cultural metaphor and graphic symbol in Chinese characters poster design.Chinese characters poster design is the spirits
integration of "meaning" and "like", which shows rich visual context with graphic, symbolization, localization, and artistic
conception.
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Fig.1 Poster design of Zhangdali
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