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Pointed Refining and Expression of Abstract Graphics in Visual

Communication Design
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ABSTRACT: Objective It researched the design method of abstract graphics according to objective object in visual
communication design. Methods It confirmed the exact semantics of abstract graphics in visual communication design,
analyzed its thinking principle, taking the "bamboo" for example to discuss its graphic-method. Conclusion Abstract
graphics in visual communication is not merely the accidental textural expression, or the meaningless expressions which
exist in accordance with the laws of formal beauty and mathematics.Instead, abstract graphics should be the abstract
expression of objective entity with more readability and contents.
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Fig.1 The texture of bamboo stem
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Fig.2 The distribution of bamboo stems
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Fig.3 The bamboo stem looking up
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Fig.4 The growth rules of bamboo stems



12 fl % TR

20144F-04 H

RGNIUEE . T F b B 48 B A
R CaNIE7/B LU INIRSE S INFIE :DIN D E G R TE R
g T — A5 BRI HE M E iU E . B
REARIR SN - & A R DY AU WA A 1 7R
PRI ANE B, 7 R SRR XT RIS Z GBI
IS oh TR TR B0 25 PF T R G L%, il B B 4l
PO BT A A 3 SR 3 SE SR M R S SR
BIANAER AT TR SRR S R oh, AR A X
XYy A R Al LUE B XX A [ A 4
Pr RIS IRAG B — DR AL, W 5. TRIRE =L
WLBRI AT ET 2 i G 3R B, T LU IS IVERT T AT
TEF R EPIRES, WL 6.

K5 X rrrt

Fig.5 Bamboo stems under wind force
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Fig.6 Dissociation of bamboo fiber
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Fig.7 According to the construction of rule of form beauty of

bamboo stems
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