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The Poster Design during the New Art Nouveau Periods

HUANG Jun
(Zhengzhou Institute of Light Industry , Zhengzhou 450000, China)

ABSTRACT: Objective To study the poster design during the Art Nouveau periods. Methods Through analyzing the
origin and basic characteristics of Art Nouveau, the design form and design theory during Art Nouveau periods, it discussed
the poster design characteristics during Art Nouveau periods.And through specific case, it analyzed the poster design of six
countries during Art Nouveau periods. Conclusion Art Nouveau period is a specific period of Western art and design, is a
turning point from traditional designs to modern design.Art Nouveau poster design has very distinctive features, which can
lay a solid foundation for later poster art design.
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Fig.1 "Happy queen"
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Fig.4 Josef Hoffman’ s poster work
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