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Skeuomorphic Style and Flat Style in Modern Digital Interface Design

YAN Ping, WEI Jin—cheng
(Chongqing University, Chongging 401331, China)

ABSTRACT: Objective Study on Skeuomorphic style and flat style in modern digital interface design. Methods It
differentiated the definition of the two styles and found out their sources by the stream analysis.It also made a
comprehensive review of the two styles in their exterior visual forms and interior dissemination of information.
Conclusion Two styles are different from appearance visual features, as well as organization structure and user experience

for function.Design should follow the human—oriented principle.
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Tab.1 Compared with the visual interface of Skeuomorphic

Style and Flat Style
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Tab.2 Compared with the information structure of

Skeuomorphic style and flat style
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