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The Import of Narrative Thinking in Chinese Character Font Design

LI Hai—ping
(Hubei Institute of Fine Arts, Wuhan 430040, China)

ABSTRACT: It studies the import of narrative thinking in Chinese character font design. It analyzes the possibilities of
import of narrative thinking in Chinese character font design, the definition of narrative thinking of Chinese character font
design. The narrative feature of Chinese character makes the import of narrative thinking in Chinese character font design
with the congenital advantage; while the unique narrative space in traditional Chinese culture creates a brand new way for it.

Chinese character font design can not only solve the basic problems in Chinese character font design, but also express some

profound implications, struck a chord with readers.
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Fig.1 The strokes of Chinese characters with different space effect
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Fig.2 Poster "Discussion about Art, Talking about Theories"
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Fig.3 Font logo "Modern

K4 FARPRECE 2 1004F)
Fig.4 Font logo "The 100 Anniver—

Print" sary of the 1911 Revolution"
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