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Innovative Applications of Multimedia Technologies in Digital Display for Intangible Cul-
tural Heritage
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ABSTRACT: The purpose of research on innovative applications of multimedia technologies in digital display for intangible
cultural heritage is to promote the way to display and disseminate for collections. We explored the relationship between multi-
media technology and digital display, and then the model of digital display for intangible cultural heritage is designed, and the
current status was analyzed. Finally, the most important, it is how to practice in actual program combined with multimedia
technology. The conclusion is to provide reference to disseminate the cultural soft power and to construct digital public service
platform through study on innovative applications of multimedia technology.
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Fig.1 Model of digital display design
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Tab.1 The new media technology digital display of intangible cultural heritage
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Fig.5 Robot shadow puppet
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