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Artistic Application of Traditional Materials in Contemporary Design
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ABS TRACT: It aims to analyze the artistic application of traditional materials in contemporary design. It studies the character-
istics of traditional materials, through and contemporary design combined with the use of research. An example is given to illus-
trate the traditional materials in contemporary design innovative approaches to art and form, draw the traditional materials in
contemporary design art using the value-added use, green environmental protection significance. Traditional materials are the
material representative of traditional culture, and traditional connotation and traditional characteristics, to make modern design
no longer adhere to the current design idea, inspired by the contemporary designers design thinking, the art in contemporary de-

sign is the necessary direction for the future development of contemporary design.
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