FITHE FH12H

i % T fE

2016 4 6 H PACKAGING ENGINEERING

41

FeBE R RTETAR 2 I R R R AR 5E

ZIR

(RIPHELRIP PO EAR B, KD 410004 )

WE: B¢ RABEAREREAREARTFHEREER ., F ik @R E AT IRG T #
Folf R, RN EHAGAE . KRR, RS FAE R AL RGIIRSATH A, ¥ HEtAsT
HMEE A, INAMAL, AN, HERAL 3 AR ERIET HAAMEL R EARE AEHFR TR AL
BlHT, i ESRILIAEEREATTT, ARE AR OIKRE TR G 7 T LA KRR, ™
ZALT 3t BRI ERE R H, T EAAGARMAES T BHEAIHEEEINEAR, KLadm
M. FA, @, BEEFHEOTYRER TARE RZT P X8R RAF TAERKBEL KL
BEEA, W BERHA TIARE R OARC R E . ANEACE R AR BACEJE .

KR AREART; HAREER;, BRI, BAEit

FESEKS:: TBA72 XEFRIZEE: A XE4HS: 1001-3563(2016)12-0041-04

Application of Traditional Woodcarving Artin Modern Interior Design

LI Qiong
(Changsha Environmental Protection Professional Technology Institute, Changsha 410004, China)

ABSTRACT: It explores the practical application of traditional wood carving art in modern interior design. On the status of
modern interior design knowledge and research, based on field investigations, literature research, comparative analysis of the
status of traditional wood carving art of analysis and research, and the organic combination of both, from the human, personal,
emotional three directions, the application and innovation of traditional art of wood carving in modern interior design field is
demonstrate. In modern industrial civilization booming background, modern interior design is too dependent on the outcome of
Western industrial civilization, at the expense of traditional Chinese culture and innovation. Traditional Chinese wood carving as
an important expression vector Chinese traditional culture is used in modern interior design through its deconstruction, reorgan-
ization, simplification, clever recycling and other means. This application is not only beneficial to carry forward the tradition
and heritage of the art of wood carving, but also conducive to modern interior design human development, personality develop-
ment and emotional development.
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