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Designed for Inspirational Demand
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(Sichuan Fine Art Institute, Chongqing 401331, China)

ABSTRACT: Walking system of London and the guide design of British museum are two works designed to inspire de-
mand. We study these two precedents in order to discuss the relationship between design and life, and design goals are the

requirements for life. These two designs use the methods that inspire needs to design them with goals. Its conclusion is

that the design updates the content of everyday life and the way people live.
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Fig.3 "Menu type" electronic voice guide system in British museum
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