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Decipher of Metaphor Design from Kenya Hara's Exhibition of Daily Necessities

ZHU Ying, ZHI Xiao-lin, GU Yun-xu
(Hefei University of Technology, Hefei 230601, China)

ABSTRACT: It aims to interpret the metaphorical design concept in Kenya Hara's exhibition of daily necessities, and
provide new ideas for the design of similar products. By retrieving the root theory of the decipher and dig the subtle dif-
ference of daily necessities, it combines the Kenya Hara's exhibition of redesign to decipher on the daily necessities de-
sign from the angle of decoration, function and culture metaphor design. The utilitarian and importance of design in daily
necessities is to bring the interactivity of human and necessities. Based on the root of metaphor design and the redesign

thoughts, it gives the exploration direction of daily necessities design.
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