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Application of Visual Effect of Tujia Brocade Pattern in M odern Packaging

ZHENG Zhen
( Chongging University of Science and Technology, Chongging 401331, China)

ABSTRACT: It aims to study the innovative application of Tujia brocade patterns in modern packaging design, so that the
traditional national art in modern packaging design has been inherited and sublimated. It makes full use of visual psy-
chology principle to analyze the interpretation of the Tujia brocade motifs, schema structure and color perception, the
visual effect of the depth of excavation of Tujia brocade pattern, and puts forward the innovation methods of Tujia bro-
cade patterns in modern packaging design, and combined with the case analysis of how the visual effect of brocade pattern
into the packaging design, the high grade packaging rich national feeling and a strong sense of the times. The application
of traditional brocade pattern innovation in packaging design is not only conducive to promoting the sustainable devel-
opment of modern packaging design industry, also have a positive significance for the protection and inheritance of Tujia
brocade art of the intangible cultural.
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