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Application of Ink Elementsin Packaging Design

ZHANG Li
(Suihua University, Suihua 152100, China)

ABSTRACT: It aims to explore the application strategy of ink elements in packaging design, to show the rich philosoph-
ical and cultural connotations of traditional elements, and to increase the national feeling of packaging design. The appli-
cation of ink elements in packaging design is explained in detail through utilizing the deep cultural connotation of the ink
elements and their vivid visual impact, combining the practical significance of the ink art for the packaging design,
through the appearance of the Chinese characters, the strokes of the graphics, the atmosphere of the painting, and the
rendering of the artistic conception. Appropriate use of ink elements in packaging design can guide the viewer's sight ac-
cording to the intent of the packaging designers, and obtain the best visual effects in a more efficient way and perception.
It is conducive to the expression the design concept and the realization of design purpose. Meanwhile the use of traditional
elements in the packaging design can more highlight the unique charm of oriental culture, and also can make modern de-
signs with more Chinese cultural characteristics and brand. It has a practical significance to carry forward the Chinese
traditional culture.
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