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The Cultural Representation Design Methods from Multicultural Perspective
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ABSTRACT: The work aims to study the technology application and cultural representation mechanism in design as well
as their relationship, in order to provide referential ideas and methods for regional cultural construction and cultural in-
novation designs. Based on the analysis of culture, symbols and technology, the understanding and cognition of cultural
values, symbolic cultural representation, process of technology application and design phenomena under technology ap-
plication were deepened, and the cultural representation design methods under the meaning involvement were proposed.
Giving meaning is a significant part in the process of cultural representation. In the design, the process of giving meaning
is the process of things' interpretation, and the process of clarifying and returning to the culture perspective. The path of
technology development is divorcing from the scenario of nurturing it. It is more difficult to represent culture simply by
technology application. In addition, the way of symbolic cultural representation can mark a culture and play the role of
identification, but it is difficult to understand the culture through symbolic cultural representation.
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