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Application of Chinese Traditional Patterns in Graphic Design

YUAN Kun
(Shanxi Youth Vocational School, Taiyuan 030032, China)

ABSTRACT: The paper aims to explore the principles and specific strategies of applying Chinese traditional patterns in
graphic design. In view of the infiltration of western culture on Chinese art and culture form and the reality of national
wind pursuit, influences of Chinese traditional patterns were analyzed from content and characteristics of art forms; and
combined with the modern technique of expression in graphic design, it is summarized from applications of carrying for-
ward of national spirit, etc. to think in application of these principles under the action of path, and analyze the significance
of the reference and innovation in its design, color, etc. Combined with logo design, packaging design in areas such as the
actual case, the theory put forward was demonstrated to explore the economic, social and cultural significance of graphic
design brought by traditional patterns. The diversified types and forms of traditional patterns not only have unique aes-
thetic value, but also contain good wishes and auspicious meanings. What they bring to graphic design is diversified crea-
tive ideas and profound cultural soil. While promoting the maturity of graphic design, they also set off a trend of national
design.
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