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Icon Design Method Based on Dongba Word-making System

JIA Bi-ying, LI Xiang-yuan
(Beijing Forestry University, Beijing 100083, China)

ABSTRACT: The work aims to provide new design methods for modern icon design. The limitations of the existing
Dongba script research in the field of text art modeling and literary credits were broken, and Dongba word-making theory
was creatively used to guide modern icon design to propose new design ideas. Specifically, through the methods of statis-
tical analysis and field research, the Dongba word-making method was analyzed from the perspective of language philol-
ogy and the similarity between the proposed word-making method and the icon design method was further analyzed.
Moreover, the Dongba font design method was used as the theoretical basis to guide the icon design process of the
weather system. The application of the proposed word-making method in icon design was explored and analyzed in detail.
The icon design idea with the systematicness and derivation of Dongba script as the guidance method is proposed. The
commonality between the icon design method and the Dongba word-making method is established from the four dimen-
sions, such as semantics, language structure, pragmatics and context. Therefore, the Dongba word-making method can be
established to be used as an icon design method. The icon design based on the Dongba word-making method is more sci-
entific and systematic. Taking the weather system icon design as an example, the icon design is proved to conform to the
icon design visual features and system features based on this theory.
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Fig.1 The words related to "people" in Dongba script

HTIZR B ST, 7 4R L S0 SURT LS o A B o 2
AR 5 26 BN A K 5 5 R 2 ] B T 2B R R
TSR & U R B ST R SCF R R A
PABY) . I8 RIERE), A E SR REARTY
FE 19 ) S R B R 2 5

AR FREETF XA B0 E . 29004
A JCERBE . TR B HAICE NS . s R
TEE MM T TR S sk, e B
s e TL. s %7 WS LT
BTN ST A5, . mfe . iRk &
BET; DIRT (BAIRTFRAAT ) NMETFTFEHRR
TR 8Os 7 R I R SCFE IR F s R+, .
H s | 5% HRR . WHEE, Bmshiyit—
TLEMMEIFFMERTE, . B, L5,
TEH U BARESCEHRBEE SRR 1,

7R B SC B AR S e e X 7 0 ) R AE B R A
BETE I, BT A UL S T TR AR L S A
RWBTENE, KT R EZFBZFYM TR, WL N
AR, AT R B E AR TR . 1800 AR
SRR FA 400 AR RS, BURSEJE AR B SO
(R, B EEBRC, T ST R 4R SO iR Rt
FPE R . BRE AL — R AR RS, AR TR A
PRI TE B B B Al AR R X R — 25 0 0 B S
AF R — A AN [RDIR S AT A TR TR BB 57, 33250
FAL AT A, B AT DL R R R 2R S Y ) B A
X — YA RPR S F IS, T8 AT —5F
PRI, T3 — 4 A 32 R TEORS R T 4,
#® 155,

7 P SCHH A R e IR — 5 28 7 5 A
EANIRFH GBI SCT, HEF 2k Fomi
W, B CRETRIE . S AR s B A 2 ]
RN | BLE RS AR, X2 4 7 2 B
FZ AR RER (AT A 1), W
HIE A5 H e 4 & A A BRI, 4 & il P rh 4% 2
FRFEATE SRS RS, [R5 HEA BARE, HJEE
i A AL T AR R, LR 15 8.

P T B 5 R R A R A R R T AR
SCHYARKCRE, B AANPE A B S A5 S ks 52,
BT NN o I BA S 238 ok 187 FR M 245 5 e 3%
IFY AL 28 Nz, IR X 2T S 518
JRIE B AR S BAR T 5 2 & ARG &, HETTT 1k —2en]
B . MRy . Al B RS 4T
LA T B 0 BA 21T 605 — B 42 (1 R EOIR S
JLAR] A it 42 56 2% B0 A 68 5 % 128 S 5% 7 0 O
W, T RTEING CBARE” AT, LY
AT HARIEA TR AT, W 1H =5,

R FAR ARG IE A X AE— R LA L 7 Ry
WK, DABRTBE S —E N B KHESR R, 2 A& B



116 fu, %%

T 7

2020 4 1 H

®1 BAFEBXFHEHRERESE

Tab.1 Part of the Dongba font evolution classification
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Fig.2 Combined word splitting
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Fig.3 Four dimensions in the symbolic icon design
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Tab.2 Single icon and combined icon design
of a weather icon system
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Tab.3 A weather icon system with falling icon and combined icon design
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Fig4 Disassembly of cloudy light rain complex and falling icon
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