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Application of Qing-Dynasty Bedding Carving Based on TRIZ Theory in Graphic Design

ZHAO Cui, LI Peng, DAI Jia-xin
(Shanghai University of Engineering Science, Shanghai 201620, China)

ABSTRACT: The work aims to propose the application research of the innovative design method of the Qing Dynasty
bed carving in the graphic design based on the TRIZ theory. Through the in-depth analysis, induction and refinement of
the pattern of bed carvings in the Qing Dynasty, TRIZ was used as the main theoretical basis to extract, deduct and recon-
struct the pattern through the principles of separation, segmentation, state change, nesting, periodicity, color change, etc.,
to achieve the fusion of traditional patterns and modern graphic design. It is a feasible practice to apply the pattern in the
graphic design with TRIZ theory after extracting, deducting and reconstructing the Qing Dynasty bed carving pattern. It
provides a creative idea and a new method for the application of Chinese traditional culture in graphic design, thus real-
izing the fusion of traditional patterns and graphic design, achieving not only the continuation of the shape, but also a
better interpretation of the spiritual connotation of Chinese traditional culture.
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Tab.1 Classification and meaning of the bed
carving pattern of the Qing Dynasty
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Tab.2 Classification of TRIZ invention principles
applicable to graphic design
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Tab.3 Extraction of bed carvings in the Qing Dynasty
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Tab.4 Deduction of the bed carvings in the Qing Dynasty based on TRIZ theory
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Tab.5 Reconstruction of bed carvings in the Qing Dynasty based on TRIZ theory
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Fig.l Design flow
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Tab.6 Induction and summary of graphic design products
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Fig.2 Application display in graphic design
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