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Traditional Culture APP Design Based on Cultural Translation Theory
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ABSTRACT: In view of the communication status and problems of traditional culture on mobile Internet plat-
forms, this paper studies the design strategies of traditional culture apps and discusses the methods to improve
the user experience of traditional culture apps. Based on the concept of cultural translation, this paper analyzes
the mapping relationship between traditional cultural levels and APP design elements, and proposes the
method of extracting typical cultural elements from the material, behavior and spirit layers and then translat-
ing them into APP interface vision, interaction design and scene design elements. The integration of tradi-
tional cultural elements into the design of mobile Internet products is an inevitable demand of the development
of the times. In the process of product design, based on the characteristics of mobile Internet platform and
APP design specifications, traditional culture should be naturally translated into mobile Internet products from
the shallow to the deep, from the surface to the interior, so as to design apps with national emotion, practica-
bility and artistic value, to improve the communication experience effect of traditional culture.
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The tag Design and the National Palace Museum's APP
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Fig.9 Conceptual layer translation of traditional culture
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