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Exploration of Furniture Design Path Based on Diversified Perspective
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ABSTRACT: The work aims to explore the new strategy of furniture design in modern society and summarize its diver-
sified design path. Based on the change in people’s actual demand brought by the current social development, the reform
direction of furniture market was introduced and it was pointed out that the current furniture design was the core of crea-
tivity. Then, from the traditional culture, human body engineering, technology aesthetics, human nature, nostalgic style,
etc., the specific strategy of furniture design was explored, and with creativity of dot, line, ideas and the details such as
material, function, design as the breakthrough point, the design principle and the case were discussed one by one. The
development trend of furniture design was summarized to try to find out a more realistic and effective design method,
providing theoretical basis for future development of furniture design. Furniture design is not rigid and it can boldly learn
from various valuable cultural factors and value pursuit on the basis of inheriting the essence of traditional Chinese fur-
niture design, and make more diversified attempts, so as to enhance the use experience in continuous updating and up-
grading and meet people’s various practical needs.of Chinese traditional furniture design, drawing on a variety of valuable
cultural factors and value pursuit, try a more diverse, which is constantly updating and upgrading of ascension experience,
meet the various needs of reality.
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