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Su-style Furniture Carving Art Characteristics in the Ming and Qing Dynasties
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ABSTRACT: The work aims to explore the connotation of artistic characteristics of Su-style furniture carving in the
Ming and Qing Dynasties and clearly identify its transmutation forms and mechanism. By collecting and classifying the
existing Su-style furniture woodcarving examples in the Ming and Qing Dynasties, it refined the carving artistic features.
The sculpture decoration of Su-style furniture changes from simplicity to complexity, from the integration of decoration
and structure to their separation, but the overall characteristics of decoration are kept to a certain degree, and also present
the overall characteristics of symmetry and balance of layout, unification and hierarchy of themes, and regionality of ma-
terials. The difference of mainstream decoration of Su-style furniture carving in the Ming and Qing Dynasties in the
carving theme, carving techniques, carving materials, aesthetic style and other differences take the mid-Qing Dynasty as a
node of time, showing the theme of secularization, composition, position stylization, decorative luxuriance, material dif-
ferentiation trend characteristics. This phenomenon results from the combination of Confucianism and businessmen, the
consumer psychology with upstream and downstream effect, the prosperity of commodity economy, the rise of civic cul-
ture and the improvement of sculpture tools and techniques.
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Fig.1

The patterns of Su-style furniture carving
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Fig.2 Thematic and hierarchical patterns of Su-style furniture in the Ming and Qing Dynasties
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Fig.3 Mundane-themed woodcarving decorative back of Su-style fauteuil in the Ming and Qing Dynasties
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Fig.4 Ming and Qing style of Su-style furniture
with single board pattern back
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Fig.5 A variety of carving themes of the Su-style furniture knots in the Ming and Qing Dynasties
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