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Application of Dongba Characters in Modern Furniture Design
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ABSTRACT: The work aims to broaden the application scope of Naxi Dongba characters in the field of design and enrich
the innovative forms of modern furniture decoration and modelling design. The character-building characteristics of
Dongba characters were analyzed from the angle of artistic aesthetics, and the typical method of character-building was
summarized. On this basis, the application methods and design concepts of Dongba characters in modern furniture design
were put forward. On the principle of unifying the function and practicability of modern furniture, the design thought
frame diagram was taken as the design guidance form, and the elements of Naxi Dongba characters, costume colors and
folk crafts were integrated into furniture modelling and decoration design. The innovative practice of design was com-
pleted from the aspects of conception and orientation of design, selection and interpretation of national elements, artistic
treatment and transformation of elements, design of furniture form and overall adjustment and evaluation. The specific
application of Dongba characters in modern furniture design is obtained. The design process of the integration of Naxi
Dongba characters and modern furniture design concept will also provide some reference value for the integration of na-
tional culture into modern design.
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Fig.1 Design thought framework diagram
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Fig.2 Framework diagram of theme design thought




216 fu, %%

T 7

2020 4 2 H

R, RPN AT % | TR AERME . TR, RN P
AR TR AR B, 50
P E ARG o st R, R T X A 5
WEHE 5 2k AR it Fik, ToiRemasi it
T T ALY 2T RerE, WA 4.

SRR, VEHLKT AT oA R R I AR,
VB K B LR VE AT S AN, B BB EARE
SCF AR AR AE A 2 i W T, 25 % M AR 1 SO )
SRR, FENT RS /N AT o A B BRI, i
WE e R B SCFE KT S T A B et A g —,
LI 5,

3222 WHERHEMMH

Bavaoe R SERE RIS G, NMEZRH
WMRETCENEARME, BRI E A R
AR YD K B A LR i S AR BAR B S8 vy FH 1
Pav N I O V=S O N & 2L S Il
JEA T, BTV R TAE N R ks AR A ULIEL 6
Bl 7, MERNHFE M, EDEMEELTRZ
2HMEORECFERE, WEME L HHEREZEAR
MIRETT o R, ZRELSCH AR Ak ) 2 T AR s 55 T
@ AWK R, BT T 5 2
B BRI AN RAR, 2R hI g S

B3 ZRESCE “TFRL”
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Fig.4 Design of coat hanger
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