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Formation and Development of Grape-patterned Mirror with Auspicious
Animals in the Tang Dynasty under the Influence of the Silk Road
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ABSTRACT: The work aims to extract the cultural elements of the auspicious animals and grapes transmitted through the
Silk Road, and study the integration development with the traditional oriental expressions and compositions, so as to un-
derstand the influence of the Silk Road in the art in the Tang Dynasty. The images of auspicious animals and grapes in the
grape-patterns were analyzed. On the basis of understanding their respective meanings and the evolution of patterns, the
integration and performance of the two in the bronze mirror of the Tang Dynasty were explored. By analyzing the social
background, modeling semantics, development and changes of Grape-patterned Mirror with auspicious animals, the ex-
change and integration of Chinese and Western cultures under the influence of the Silk Road were stated clearly. Cultural
exchange and integration can promote cultural innovation and prosperity. After being introduced through the Silk Road,
the images of western lions and grapes are fully integrated with the traditional Chinese patterns and then become the im-
portant parts of the decorations in the Tang Dynasty. Thus, Grape-patterned Mirror with auspicious animals is an impor-
tant material to study the evolution of the decorations and the cultural exchanges between China and western countries in
the Tang Dynasty.
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beast grape pattern mirror
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Fig.4 Configuration map of Indian lion
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Fig.5 Configuration map of grape branch
pattern in Dunhuang murals
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Fig.6 Drawing configuration of mirror line

I, B C AR TR Z &), B
WY T Z M UIRERNEE L, i A A B IS A B 1
ML B GAIE , BN 5 1 22 1) 6 2 [ B A S8 1 o 9 15
LEEITI

i 5 7 0 B ) i D Gt — A ) S i
B, AR TRER X, R E SR, B
e, R T, A B R R B s Z Wi s A 5k T,
Fit B 8 15 S BB B 2 SRR T X A SR AR
22 A L T ) o [ A5 G Bl ) A 2 Tk, B
By, Wk ASREREEINI . SEEE 37 B
SR ZUNS LU R A A SR T, A DX A A A
2L S UMGEHEHES | AR i 10 22 AR XA 4 HL DAL AR
i, AR ARSI Z 3%, BIKZAN P2
o PIINEETRAHIE, WIEL 6, “Zh7. “HT AIRERL
TERG I EAR BIGFAL , 27 R %5 sk n S /R U S 7 g,
AR RBIAEY) S S R AEA, B, T BRNESE
— ARG SR B T EACH R AR, Fe0r 1 A AR A
WA A &L, PR SO SR RS o T #4842
DA R AT A AL G R UL BT 1, 2K
BT Z RS B ARAE . DRI AR KA, DUBTES B
IV IV 8 ATV NI P

32 XUZEMELESERZA

R IR0 T 5 e A e I i 44 b ST R, JF
BOAT Bl g W 5 s D, TR R A T B A9 3C
fers e, AT B AR AR P AN Sl i, B
JCT AR R, R T R IR AR A
B, HIEGIR T REIREARBIE,

2P Z TR, A et 1Y s i 2 B SCAk
AU, MWDUHIIT I A, X Dyl AR % e 5 AU
M o WAy 22 90 2 B, AT I 7 S8 i — 2k
BT, XF e 2 A X S 2 B SO S P AT OR R A
HERIMEM, RZIACEMG R 8dk, #tmd
Yt Z e AR, BEAT CHPELT ARG &
AR R AE S . BRI R B A+,



268 fu, %%

T & 202042 A

i H R A ) — LR SRR A, Bl AN BA R S s e i
H PR Sk Bt 2R AN R R SN RSOk, 5250 1 vp
ARG R | K SURE HEAT SR A8 Y R R Sk
MR TR B RS R, I HADRIX P&
. BUCRRREM Tk, 7ER BT AR A5 M A R
BB CAR KA SRR R ILIET 7

SCARAE A% 5 B8 & AR TIRSERE A i Mtk %E A
CAEAZ I AR SR T R R R, PR S AR 8
FFISE EL R, TEAE Sl R A SR R S AN ek
A O SCRYPERT, SR LR BRR R SR AL . S
P BRI T 23 SR STAR I B3R A% B, (LR 55 /8 8 3C
] BE 2 3 B R AL £E 2= S0k 4 o SCIR Ry AR A
L AR 25 AT R, AR A [ SO 5 oAt SO
PG, BRI R T AP E SO 5 Al SO 2 [ Y
KA “WaAL”, FEAQES i B i 255 1 g il Hh 1 5
AE AL AR P IR 2 A Tom Bz, SO & T iRl
/7R T SRR RS L QBT (R
B WA T HTR, SHMHNIZE . EA
Yo ERB L X W R, PEA L
3 3 A 25 A PG SR B RE L 2 R S ) B A
DT, il e AT, Ak TR ARB R A& R
B B A B RSO S R TR Y AL

4 L5iE

FEAREGARITI . SOk kil . SO LR )
SR, W] T A% R R A RAR A AL, RN BT
T LA R SCAL U 5 AR R AR 241,
B A A B P AR BE TR o B A A e R R
ZIRIL, ANAULRIAE T2 RS B 80k

K7 BAE PR Sk SORE PR S Bl
Fig.7 Modern bedside pattern configuration

I PR B SURE J2 Y B P AN AL B L T #4435 S
AALFIE T AT S b 5 0 1) 7 LA Bx 1P 85 5
AT A6, AR T 2298 22 i S et 3 v v 5 2 i £
FEEARBIZS SR, Wk T R E AL 5 SO Ry i
P, DO e P b — S RS T 4, R T
JEAR AR SRS B 1 0RE AR R SR 9 B 1<
o IR AR SCACIRAL , K5 BT 2R
KA AR FHEA H C R0 B A Sk,
L0 SR | Ry N S D WA 4l iy N Sl o B T

i B

SE

(1] TRIGEFE. HIRAACH 58 e MR S0RE (D). Bl b
TR K27, 1984,

XU Xiao-jing. Study on Decorative Patterns in Bronze
Mirrors in Tang Dynasty[D]. Shanghai: Shanghai Nor-
mal University, 1984.

[2] JHEIE. R B SO BT[] Rt 2009(10):
1-3.

YIN Chun-jie. Study on the Beauty of Decorative Forms
of Tang Bronze Mirrors[J]. Zhuangshi, 2009(10): 1-3.

[3] B FE 8 W AT S (0] ol e,
1994(2): 3.

XU Dian-kui. Archaeological Study of the Stages of
Tang Mirrors[J]. Acta Archaeologica Sinica, 1994(2): 3.

[4] TR&E. T =2 M. dbat: b st K2 i,
2000.

XING Bing-shu. The Thirteen Classics with Annotations
and Commentary[M]. Beijing: Peking University Press,
2000.

[5] ZWE. AREHMHM] bt AR, 1975.
LI Shi-zhen. Materia Medica[M]. Beijing: The People's
Medical Publishing House, 1975.

[6] TSI, $id[M]. Jbxt: R R, 2010.

SIMA Qian. Historical Records[M]. Beijing: Zhonghua
Book Company, 2010.

[7] XU, AWBGCIMI. W FH: oMl 88 e, 1987,
LIU Zhen. View of East Han Dynasty[M]. Luoyang:
Zhongzhou Classics Publishing House, 1987.

[8] A/RBFIL. 2P ZBK[M]. Trrg: Ll 2R 4 i iAE,
2005.

LUCE Boulnois. The Silk Road[M]. Jinan: Shandong
Pictorial Publishing House, 2005.

[9] TiAiHA E H. ZARKELM] K AREARH MR
#t, 2001.

Gombrich E H. The Story of Art[M]. Tianjin: People's
Fine Arts Publishing House, 2001.

[10] il HAVHIBETL[I]. AT IOHE, 2019(5): 36-37.
HUANG Cheng. Appreciation of Ancient Bronze Mir-
rors[J]. Oriental Collection, 2019(5): 36-37.



