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Formal Beauty in Layout Design

LI Chao
(College of Material Science and Art Deign, Inner Mongolia Agricultural University, Hohhot 010018, China)

ABSTRACT: The work aims to explore the important value and embodiment of formal beauty principle in layout design.
From the improvement of people’s living standards to the diversity of aesthetic needs, and then combined with the basic
concepts and general process of layout design, a simple summary and analysis were conducted. With the help of the for-
mal beauty principle of layout design, such as repetition and interlacing, symmetry and balance, rhythm and rhyme, con-
trast and harmony, an in-depth exploration was conducted. A specific practical exploration was carried out based on theo-
retical exposition. Mainly by combining the layout designs of web pages and books, its application path was analyzed and
the pursuit of beauty and the realization of artistic effect in layout design were explored. Layout design is an overall visual
process. It should further attract readers’attention not only by beautifying the layout, but also by following the basic de-
sign principles such as making a distinction between the primary one and the secondary one, contrast and unity, and co-
existence of rhythm and rhyme, so as to achieve the purpose of effectively conveying information and rationalizing the
appeal process. It should really make layout alive, make it an effective and beautiful form of existence, and promote the
overall design effect.
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