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Combination of Traditional Painting Art and Modern Art Design

WANG Xue-song
(Guang’an Vocational and Technical College, Guang'an 638000, China)

ABSTRACT: The work aims to analyze the development direction of traditional painting art in modern art design, sum-
marize the fusion path, and explore the mutual cooperation and promotion between the two in many fields of design. In-
troduced by national culture inheritance path, contribution of modern art design in the nationalization was analyzed and
the flexible reference of composition, image, etc. in traditional painting art was discussed particularly. Then, the thinking
analysis and strategy exploration in advertising design, packaging design and poster design were elaborated in details.
Finally, the fusion trends and overall development direction of the two were summarized. Penetration of traditional paint-
ing art in modern art design provides more concepts and contents for art design and also creates many excellent design
cases. It not only provides a train of thought for its own inheritance, but also opens up a more diversified and unique de-
velopment gate for artistic design and realizes the perfect combination of nationalization and modernization, so it is worth
the extensive exploration and practice of art designers.
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Design of public service advertisement of “Harmonious Guang’an”
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