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Rheological Structure of the Green Lion Mask in Jieyang, Guangdong

HAN Rong, ZHU Yi-wei
(Jiangsu University, Zhenjiang 212000, China)

ABSTRACT: The work aims to take the green lion of Jieyang as the research object to sort out its shape and structure,
explore the program characteristics, internal structure, aesthetic expression and evolution form of the green lion mask of
Jieyang, and realize the excavation and protection of the green lion culture. According to the data of green lion mask in
Jieyang, the shape and structure of the mask were combed through quantitative analysis by comprehensive application of
design science and ergonomics methods, so as to grasp the trend of size, and then compare and study the differences in
details of the modeling programs of the samples. The summary shows that under the influence of the gradual change of
culture and the need of use, the green line mask in Jieyang reflects the renewal of material technology and the rheological
law of modeling structure, so as to generate a deeper and more comprehensive understanding of green lion culture in
Jieyang. Through the analysis on the cause, content and result of the rheology of the green lion mask in Jieyang, the con-
tinuation and development of Jieyang green lion mask in modern society are sorted out, providing reference for rheologi-
cal study of other traditional culture and helping the protection, inheritance and development of relevant intangible cul-
tural heritage.
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Fig.6 Diagram of Lion nose size in Green Lion Mask
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Fig.7 Line of sight of lion dancers
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Fig.8 Diagram of Green Lion ear angle
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Fig.9 Diagram of Green Lion Mask ear furnishing
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Fig.11 Schematic diagram for linear
extraction of modem Green Lion
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Fig.12 Comparison of mask line of Green Lion force
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