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Model and Representation of Graphic Language Based on “Events”

ZHANG Jian-yu, YI Xi-duo
(Wuhan University of Technology, Wuhan 430070, China)

ABSTRACT: The work aims to achieve integrated innovation, open cognition and multidimensional transformation of the
graphic languages in design system by establishing an events-oriented model analysis method. The form-meaning, gen-
eration principles, two kinds of graphic pattern characteristics and mutual conversion ways of the graphic languages were
analyzed by the theoretical tools such as the semiotics and linguistics. With the types of daily events as the breakthrough
point, the structure relationships, cognitive and interpretive theories of graphic languages in design system were deepened.
The graphic languages were based on the open three-dimensional system, and generated a huge variety of organisms
composed of “variable three layers” during the transformation of events-centered dimensions. The structures were con-
verted into three groups of representation sequences of the same form-meaning, to realize the expression of “rea-
son-sensibility” abstract schemata. The daily events can raise various graphic languages that consist of variable elements
of “languages-meanings-events”. The model analysis method is an actionable, explainable and observable path for graphic
languages. In practical cases, it has rationality and feasibility accordingly.
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