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Analysis of the Decorative Features and Significance of Lotus in Seats Related to the
Pictures of Lofty Scholars in the Wei, Jin, and Southern and Northern Dynasties

FU Xiao-li
(Xiamen Institute of Technology, Xiamen 361021, China)

ABSTRACT: The work aims to study the shape and decoration characteristics of seats related to the pictures of lofty
scholars and analyze the historical cause, evolution process and symbolic meaning. Taking the painting on bricks of tomb
of Wei, Jin and Southern and Northern Dynasties as example, which was called “Seven Sages of Bamboo Groves and
Rong Qiqi” excavated in Nanjing Xi Shan Qiao, the decorative features and significance of seats in this brick painting
were analyzed based on the historical documents, grotto art, Buddhist culture and other related background information
and then proved combined with the decorative features of sears in “Painting of Past-Masters” created by Sun Wei in the
Tang Dynasty closely related to the brick painting. The seats in the painting of “Seven Sages of Bamboo Groves and Rong
Qiqi” have obvious characteristics of lotus decoration and reflect the cultural reverence for the scholars in Wei and Jin
Dynasties and the spiritual sustenance of “Sitting Lotus Ascending Fairy”, which is closely related to the prevalence of
person evaluation, Buddhist culture, etc. The lotus decorations begin to become the important decorative patterns of the
seats of the paintings of lofty scholars in later generations.
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Tab.1 Evolution of lotus decorations in the Wei, Jin and Southern and Northern Dynasties
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Fig.2 Brick painting of “Seven Sages of the
Bamboo Groves and Rong Qiqi”
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Fig.3 Lotus decoration in Xian AO tomb
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Fig.4 Lotus decoration in Shizichong tomb
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Fig.5 Lacquer tray portrait in the Eastern Jin Dynasty
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Fig.6 Analysis of lotus decoration of the seats in “Seven
Sages of the Bamboo Groves and Rong Qiqi”
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Fig.7 Supporting Bodhisattva in the northern wall
of the No. 263 grotto of Mogao Caves
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Fig.8 Analysis of the circle in the brick painting
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Fig.9 Analysis of the seat related to Shantao

CATPR-E Bt 15 203 300 ) 1% o A L5 HL B 3 v 5
il BOEAELURE AT ML R B R 3] T BV 1 B ZAR A
#, BSBE M ALE A SR B AL SO BAT R
AR ARIAE AL 7R o 45 R SR IR 3553 T A7 (9 B0
P AL AL SO (R AR AR HE T e, T AR B ATk
5 2R U ) i A L S AR SO (] SR )
AT ZAR T B AL G B A HR A Re L, Sk
T HEAE SR R AL AR T i s T, S
FEXTELULE 10, Ry . (1) B8 40
K BIEREME: (2) B AR | A A
(14 1630 P BR S 5 Jr ZEL o 140 1A T 0 3 114 33

2 (BizE) E(MTHLtEEREH) #E
FRIETE SRR R TE X B

(R ) oA REACE 2 m R IML T BIE, AR5
ZOAHIE DL ) CArpk-E 0t 5 5 R 101 ik i S BE AR
28, PITE P A BT B R L T R AR R
M EEAE S o (R P ) B I I SR B T A A Y
fim LA TR Z AT 5, WA B A — 4 4F
Bl B Rr, DLIEL 110 ARAEAR A e E AL,
T B A TEZE I RO, - i . ., X
. Brds. muREFTEE “ =W RRERE . 5 R
R U NI A A B 114 B T SORE v S Rt 1
HEACSORERAIE, CRIRIE ) FPIEAESUif /A WAk 2.
L1 P4 T A B AR BE 3 A3 SORE A BRIE SEE AR, R0/ N 320 M

,,,,,

., o.
/4.2 0 0 0 O

(Ph-L it S oREH )
T PR R T Al Al LRI 58

o n I
SRA3 LR EEIELUA

F10  FEFELUREXT L

Fig.10 Contrast of lotus decorations
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“Painting of Past-Masters”

x2 (BizE) hERLGHN

Tab.2 Analysis of lotus decoration in the “Painting of Past-Masters”
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