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Application of Painting Elements in Art Design

HUANG Qi-cai
(Taiyuan University, Taiyuan 030032, China)

ABSTRACT: The work aims to explore the value and specific ways of painting elements applied in various fields of art
design. First, the developing track of painting was elaborated, which led to the possible integration of paintings in the
field of art design, and pointed out that there was a mutual influence, infiltration and interaction between painting ele-
ments and modern art design and its design elements. Then, the ideas for and direction of application of paintings in the
art design in China at the present stage were discussed, pointing out the specific ways of breaking solid thinking and logic
and highlighting the artistic quality, openness and structural effect. Moreover, the ideas and methods for the specific ap-
plication of typical painting elements and the form in the field of packaging design and costume design were combined for
the exploration thereof. Painting elements and design elements are closely linked, while different forms of painting have
different relationship, all of which are the treasures of the art design. Through the fusion of painting and art design, the
more personalized and profound art design works created can effectively improve the level of art design and promote its
development.
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