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Extraction and Design of Cloud Pattern of Traditional Rhinoceros Lacquerware

ZHAO Min-ting, ZHONG Jia-er, CHEN Dan
(Shaanxi University of Science & Technology, Xi’an 710021, China)

ABSTRACT: The work aims to explore the research ideas of traditional cloud pattern extraction and design application by
taking rhinoceros lacquerware as an example to promote the inheritance and innovation of traditional decorative patterns
under the modern design concept. The relevant data of traditional rhinoceros lacquerware culture were collected and
summarized by searching and consulting the literature. Then, the visual effect of the cloud pattern of traditional rhinoceros
lacquerware was analyzed in depth, and the effective graphic design elements were extracted. According to the design rule
of decomposition and reconstruction, the extraction elements were derived and redesigned to realize the deep fusion be-
tween the traditional texture and the modern design style. Finally, the product packaging design example was tested. As the
pearl in Chinese lacquerware culture, the rhinoceros lacquerware has unique humanistic charm and exquisite pattern
characteristics. The modern design constitution principle is applied to the research on the extraction and design application
of the traditional rhinoceros cloud pattern, which not only improves the cultural value of the target design, but also promotes
the inheritance and development of the intangible cultural heritage.
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Fig.1 Cloud pattern of rhinoceros lacquerware
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Tab.1 Initial design element library
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Fig.5 Color extraction
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Tab.2 Graphic decomposition and reconfiguration evolution process
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Packaging effect of “True Essence Water” box
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