FarE 144 (R
2020 4F 7 A PACKAGING ENGINEERING 199

EREMAA THAREMF iR RKNTHESRE

HERE
CARAEMRE R MPRRE S TR B, FRZRTE 150040 )

HE: B¢ RAATHRTHROA XK LS KT E S, B X REEMFEN 69 A ERK,
7k AR 3% Sk A 69 52 R 2 R Ae My B 5 Sk AR 69 AL A P AS 75 @ AR E B R AR AR 5w Sk AR 69 1E A
5&5L. & A, UAREMAREEMRREA T EMmEMFT I, mAAEAEFRA
WA R A A B L i X A XK EM %k FAE AR R LR #4269 5 5% 2 ik de Ao Rk AL
R EeRE. HERAEL G LA A MERIEARA LRI T, ERRESHGEIHLE, 1+
EA SR LAY T Rilfo A YIS, RBAEGER T R T BN Fh1EERGRZ, mA
EAFR TN, B G F VAR R 9 R TAL R A AR T Ao A A2 F A A HIA
s R EMAFPTARE G2 . BN AREABFAEPOMBR. FXFLRER .

KW T oae, AR, kR RIHEE

hESHES: TB472 XHFRIEFE: A  XEHS: 1001-3563(2020)14-0199-05

DOI: 10.19554/j.cnki.1001-3563.2020.14.030

Thoughts on Motif of End Decoration of the Ming Style Furniture
Components from the Perspective of Deixis

NIU Xiao-ting
(Material Science and Engineering College, Northeast Forestry University, Harbin 150040, China)

ABSTRACT: The work aims to explore the design motif of end decoration of the Ming style furniture based on deixis, so
as to reveal the intrinsic fundamentality of decoration rules of the Ming style furniture. The function and significance of
end decoration of the Ming style furniture components were discussed from two aspects such as utilitarian function and
visual force of component end decoration. The research indicates that, the end decoration of the Ming style furniture
components is not a symbol of decoration for decoration's sake, but a meaningful functional form based on practical
needs. The end decoration art of the Ming style furniture components is the perfect fusion of the craftsman’s practical
experience cognition and national culture. Its sculpt law is decided by practical function, component parts and folk cul-
ture. It is not only the decorative elements of propitiousness, which communicates the aesthetic cognition and creation
concept of the scholars in the elegant world and carries the blessings of the people in the secular world, but also the prac-
tical functional form, which enables the viewers to accurately recognize the specific use functions of sitting, resting, lying,
bearing, and storage and furnishings in daily life during the process of appreciation and use through the shape change of
end decoration of the components.
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Fig.6 The brain and armrest of the four-headed
official hat chair of rose wood
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Fig.7 The curved rest of the imperial armchair
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