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Comparative Study of Visual Communication between
Portrait Seals and Heraldry Graphics

YU Jie
(Changzhou Institute of Technology, Changzhou 213000, China)

ABSTRACT: The work aims to sort out the visual communication strategies and similarities and differences between the
Western and Eastern classical graphics by comparing the relationship between the portrait seals and the heraldry graphics,
and provide inspiration for the inheritance and transformation of the modern design of the traditional graphics. Firstly,
starting from the development context and specific cases, the visual communication characteristics of the portrait seals
and heraldry graphics were discussed from the graphics visual performance, graphics semantic construction and graphics
information transmission. Then, according to the comparison results of the visual communication characteristics between
the portrait seals and the heraldry graphics, the relevant thinking of the two for the inspiration of modern design was
formed. Among them, the following of formal rules, the internalization of symbolic semantics and the dissemination of
information coding were the important thinking directions for modern design transformation and learning. The continuity
of visual communication strategy determines the seamless connection between Western heraldry graphics and modern de-
sign, while the inheritance of Chinese traditional portrait seals in modern design should not only refer to the form, but also
pay more attention to the inheritance and transformation of the internal logic of visual communication.
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Fig.1 Portrait seals
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Tab.1 Information for visual representation of portrait seals and heraldry graphics
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