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The Creativity and Application of Paper-Cut Elements in Furniture Design

FAN Wen
(Chongqing Technology and Business University, Chongqing 400067, China)

ABSTRACT: The work aims to integrate paper-cut elements into furniture design, so that the connotation of furniture
design has greater space and freedom, more beautiful and stronger visual sense and cultural attributes. The paper-cut art
elements were integrated into the design and modeling of furniture, and the paper-cut graphic form became the main ele-
ment of furniture, in a bid to make furniture together with other environmental elements form a style, atmosphere and
quality to jointly constitute the artistic conception of design. The visual symbols and elements of the furniture designed by
the paper-cut method bring people the feeling of beauty, which not only embodies a kind of cultural spirit, but also in-
cludes various elements of formal beauty, comfort and other relevant user experience, thus determining the pattern and
quality of the space environment. With the development of new technology and new materials, new entry points are found
in the context that people are used to, and new furniture materials are selected, so that paper-cut art can be combined with
furniture design, which can not only satisfy the inheritance and continuity of paper-cut art and traditional furniture design,
but also feel the innovation of new methods, new technologies and concepts, and constantly explore the innovation and
development of furniture design.

KEY WORDS: paper-cut; furniture; element; integrate

FEBHER N TR AR OEAISET A, SR B SO T A SOA I ARt 2 4R M g
R, FEBOTRTFT AT B BE PR R SRR, it e BREHRMEEN R I AOCEA R A, 1ER Ak AR
A0, BORECRE SR IR A RN FARITBRT AWK ARICE, NSAREDE RS R, 1L 4tE
RN IR 2, ERASAMNEEST B EASH L IR ALR — Ml AT RS Irik,
R, M RFRER TIEZ . B MR, GRFER W23 A 1 B SRR 25 09 220 il T LA B H

W BE: 2020-06-21
EHEEANA: T (1972—), %, TAA, Mt, ERIARFINHIE, TE2MA T @AREL K&,



340 1 %

20204E 7 H

=

F' 'v'

J

v,‘v
)}’ I )

|‘ (\//f”

-q\} ﬁ

R (PPl PN E S

Fig.1

TEBAT Tk A 7= 21
KES =Syl iyl

TEX LT, WL 1. FEHE
T, MAFTTZS5E5ERE.
ENEZREZ —.

1 REERERAESAmPERNLZ R

R 5 T SCA A T 7 b S I T A ] 3R 2 T 4
KA, BilJR 0 TR PRSI S, IR430H
REITHE. MSCLBIERIFRR L, W REIfES . 3
PEACEARIE W T7 T5 i . FR Rl I ) Y HERS
RZAK ARG R, 7T AR R BB AR VS, a0
AW AR BB AR A, A28 T R AE AT
A o R T B AR BT ) sl U] 2 T A AR T %)
FEEL, FIT T RAKS RARIE i —Fp I Al Z AT 3.
FURARLOR , B4Rt T IS . Hagfemt i, %
LA AR ZHTT, EFETY | aREHEam
E BB My L M (PN DTN - RIA S E S A (SR
Wi, BT, & 5 RS R IR AL . BUAEBT4R
YR E 2 SCRME A AT LU SE , FELPE | Y195
JUaT S IR A L T T BT AR SR A o 743X LA
FLTZREREAL B EHR G AL, H1ER
J1 R JESCRIF LB 4K, AITRE S Rl R Z AR B 5278
BG4S, RIS SO E, b S e A
A LML AR S TR E, HERARZ NS IH
b o RIS, A GERBTARER 1 RIS T T5 IR L 2 34h,
LPRM WAL, MER . R MEZ SRR TS
PR i (VRS IESDI 7 SIESE S (1 IR R NS E s e i e
A8 FOF XA B R AR E R ER AL
BER . AR REARE PR T 28N
WA Z R AR, LA EORAERC, NMUEE THE55
AR, BT RB, EITR TR A DGR AR
S E RN AR, A R OB A5 E R
Jr kR S SRR L S, #Aﬁ%@m <[H]

Paper-cut patterns as creative elements
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Fig.2 composition of “Piet Mondrian” and the wall
decorations combined with paper-cut patterns
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Real-world effect of paper-cut
furniture combination
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Fig.4 Combined application scheme of graphics and object
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Fig.5 Sofa armrest and cushion with
paper-cut carving design
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Fig.6 Metal stool with
paper-cut elements
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Fig.7 Coffee table with
paper-cut elements
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