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Aesthetic Characteristics and Design Concept of Dawenkou Colored Pottery Decoration

LI Shao-chen, ZHU Hong-xuan
(Qingdao University of Technology, Qingdao 266033, China)

ABSTRACT: The paper aims to study and find the influences of the original creation culture of Dawenkou on concept,
characteristics and generation law of modern design. With Dawenkou colored pottery decorative patterns as the research
object, the development of aesthetics and the color pottery in Dawenkou was briefly described and the aesthetic charac-
teristics contained in the colored pottery were analyzed by combing the cultural theory, the design concept of colored
pottery decorative patterns and the aesthetic relationship. By summarizing the case studies on related colored pottery
decorative patterns, it focused on the design concepts between modern design methods and traditional creation culture
from the perspectives of the evolution of decorative patterns, the analysis of examples of forms and systems, and the
analysis of examples of modern design applications, to enhance the depth and connotation of contemporary design works
through pattern analysis and design practice. It was concluded that the aesthetic features and design concepts contained in
the painted pottery patterns have an enlightening influence on the contemporary design. Traditional decorative symbols
are of rich aesthetic significance. The integration of valuable resources into a large number of creative ideas of visual
communication design is a redesign of the native symbols, to extract and enrich the core value with native symbols, con-
tinue and innovate the traditional creation culture, so as to satisfy the requirement on review and pursuit of native civili-
zation of contemporary design culture.
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Fig.1 Evolution of decorative pattern of colored pottery bowl

KB R B L i s R oy AR B R T
HwZ%E, IR, Jerome&Zimmerman
4 Feroz 24 VI Bt )5 Bt f2aE A 1 KB
Bl & A A A EFE, BT TS50
MR, XN Im A AN, FEIE VI %
T R IR WL 20 BRARZ i H G210 1008 P 5]
L&, WaEltEIE, A6 ALK 3. &
K11 APttt , witiprs e uhiz U R A iy
VRS, s AH R AR e R s B R H 52
BT E , XA e e s T H S MR T 2
Anyizshikfd, K dEE . i, AT HSSE L
ARV 27 25 1 2 2 7 S A o 5 A 56 1 WU JaZ
UL 4, HEAb, FE—SeERE s it b, 2R H 8.
AMWAE A AR, WK S, MBS TS,
TR 40 R s B, o A 2 AT B By BAR Ak i
R S A B IR B A 5245 SR AREEAE , X Fh
R TF LW TEAR S VO P R, Xl i AN
Wy 1 S B R 3 DT UL 435 ) B S 2 e T =X

Bt 7 FHERTE
B2 AR R BT

Fig.2 Application examples of modern design

K3 AgiEdr
Fig.3 Shape system of moon phase



FarE H14 AFRAE . RBCHR

1 Bl S0 1) 56 2 R S i LS I 5 359

w

2 =EY

RTRECEI LA 6, S BIR R e = &
, A3z FHEC Y [ 25 F& 1 A [T 20 LA KA o & 3
. VFRBUM R GE— . XK, SRR 2% M
Tﬁﬂ KB R4y — 8, ibWEA DA% mmE”
AR JRRBE , 355 e I b S5 OUL R K B Y ST b
FHAL *ﬁ?%%zi§ﬂ1XTi§E?%Y%?iifﬁig, N ERIET
MEsr, MRS, M LR AR L 7,
WT*I*,%%Mﬁﬁﬁﬁ&Dﬁi%ﬁﬁ%M%
AU H BTG Ry AT W A He— 2 U5 T B0 v
T KITEL o KRB SCAAS 4 TR DU A7 74 25 A
KSR, KT DOV, RS a8, FILZ M,
BOKPG, HB, SFKAR . Mrigfe (-
VLV HRE ) i, FIGEAE, ¥Rk, Al
PIREE N Bl T AR A", T RS 52 4
PRI, X — DI K BT A I
JSG g ] W —— 5% 1) P 80 O oty 2 T AN
FEWEP 5 b, T LBt B T AP B R, RHR
TN RAE g W ] 3y 7K 230 A 30 220 1 7 Pl 5 v s
AMEREAR T L, @ AU R, Bk T a8
8o P BN IR [ S eSO A AN W] RS e i
P cll” g, R EEA R Sk, — i
BB HAT A =80, ITEFAT B TR 8L, =80 shal
i, RSB, WK R LR RO,
HA— HREML NI LIRS A R . N Tb rhap
F B = TSR i R B ) ) S0 P D B
TERAT N =TS, AU RRRECR.
MBI A, SRS AR ] R &

A —E AR ST RIS, AATTHY ST R Z Ab S ad 25
LA b Z ] o TE N5 B Z I —FE 2R/ B AR A
(0 177 52 Sy NATTRR B2 0 I PSR U T ol ook [ 2 42
A AR A RO T E R O “G” WASIBA S,
ST A B AATEIER, B RLE S i = QX 1E
ARz, TTRZT, FAHAE . ke, 2
P A2 . SRR . XA TR SRR SCA R
FR R, kRl Eit, 23R8 LK 8.
MR Y B AR R B BRI R T R
FIEH AN Bz TS =@ e M0 s &k 2B,
DA I R i B S AR IV 28 TR B 1 1 58 SCAR DA K 1 e 1)
BER N Za, B AU B bR LA 9.

3.3 g

RV GBI R RZ IR T A SR, 2 T 16k
SEAHY SR . AERSOR B RESCTIE S BT WL 10,
L#ﬁ%ﬁ g HE T L 2 T2 T AE 2RI 2

BELLEEAR B, BRI S, RBE (ST 1y
EARFFAE o TEMEB S i R rp, BR— LR
WEJE 72 LRI (A, SR ATIL IR (4 ( ILIAL
10a), H AR E A2 IR UL AR, K

Fﬂ%

K4 FFis K1 AP
Fig.4 Packaging design of Hong Kong K11 moon cake

cJue

K5 SRR A ST BO AL

Fig.5 A combination of negative space and the moon phase

Bl 6 =nHEOEME
Fig.6  Yunlei colored pottery kettle

b

K7 R R 2 SO 258 AR
Fig.7 Evolution of decorative patterns of colored pottery kettle



360 fu, B TR 2020 4= 7 A

EH (SR BB T SRR =R
SRS TSR s, TP 11, fbA15 1 o

E E @ SEE, MBI AR IR A . R G, KM
YRR, AT A E I R R, AT R T 2 (Y

o 5 BRI, AL AEREOR B AR T A 4

GIVENE:QHY T PEATEISR 5 IE R Z R M | XX RTS8 AEARSUR P
N P99 - F A B & SR TR o M b S 4 R R G TE RS 2
Fig.8 Givenchy logo Fig.9 Ilc/;)ugs(;lcl);Nanjmg FHMAE R A RETE, B 7 i E T

AR ZARER, W EBAR S AN TR RE T
MR EaL, A ANEBFRR . P RO
BEAE, REIESE “ri” 1A R AL E R, BE S T
A HH X SE AR A AR B AT LT B R AR AR SE , LL io y E
Haohidi SRk Ty o ARG B« r” RIESE B ikfy
AR, BeE MWREIRL AN SE At B EAT IR (L F
TR o PERESURIE S0 WA 12

TERPAEMLL “FAFR” BN B, (Tt

K10 %V s e 25 BT HED) WARR TR EBMIE, WK 13; &tk
Fig.10 Analysis on patterns of decorative i i 26 e o 65 At 110 22 W 9 0 R A DA ok 23S Dt 1
patterns of colored pottery pots B “URP AR, FPAAIRT IRERCR, Ed RS

TR PR . PR A R A AR R,
UL 140 X ARG HIER] TR SO 4 T LR BT
Tog5 WIE K, GBI E 57 R T A SO R B
&, EEAVG, A BRI L R R R A ST
34 NAREY

I\ Sy 2 SR Wi K IEEAR R R B 101 ST 8 B 5 1
Yy, REBESELOHRA, HEBaH 1T H—Hr
NSRRI SE T3 A o i DG R R A 2 [ gk

038 A d 8 & E/E=ZLA

(xrme) (AEEa) B ST JUAT T L I 0 LA

B St AT B TEIOSF YR BH . T TCBR R A | AR A M Y R R

Fig.11 An ;hape e):;mple of s/ymbiotic technology AR IO ARGE I AR 9\ B o XA A7
M SCRIATS , A SCtuxl Hoth Ay 1 St 25 59 70

‘\ e B O AR WL 15, BN R

I NN I SARET | A SN IR I AR A G L
Q)Q\\\=,1?j\ WGBS, 5 S R R S S

s SRy FIE 2167 2ot b2 251 (ULPR 15 G al—a3 ),
Qe @ EETE RS 2 BEE A RN Ha . AT A4

LTS, e (ERR ) shiR%], it
ST AP B, P th L 1 W VA R S A LA A
[, B A R T RSN S . M
) R AR AT, P B SRR e o S
PN, oI TS b B (5 e
B S 22 95 2 T LUK 280 1 , 4055 o ) T S R
ST KNS, A A S Y. S By
S B S o P T 7 2 AR, B A
WS, AT BT AT B S AR L 75k O
B I 35 R 2 05 48 7 5 B 3 2 ),
AT 15 TP bl—b4, i A EEFIRFOL . i A Fi

(3)

Lo i BRESPAEL FITELORE, WHRBLARTBA AL, BT —
18. attern evolution of aecorative patterns ﬁ”zﬂ‘]iﬁ%ﬂfﬁﬁo ‘iilﬂ@@}ﬁﬁﬁﬁﬂﬂ “Bﬂﬂﬁ"\ “U_l” éﬁ

of colored pottery pots



FarE 14 A FRAF RO R B Ui 19 56 27 R E S B LS W oY 361

[

K13 (HrHEE) P& 14 b SR I
Fig.13  “Five or ten children” Fig.14 Shigeo Fukuda poster

#¥l: ke 3 HfE2: EEA Wl
al ﬁéz _I_ [] b1
a2 l

Bl 15 RS oy A A
Fig.15 Pattern evolution of decorative
patterns of colored pottery beans

%1 “E”\ “IJ_I” E"Ji?iﬁg
Tab.1 Text evolution of “tian” and “shan”

FEX &3 AF F #H h B

B ® P EBHEH @ J
ey W Lo

B, JCRAHH EATRRIERE, M7, “l” #3C
TN 1. gt fifl . HE K 15 % b3 B,
BT RV NLXARA S, XA — MU, Jix
S PR R i XA B L, T BLd s Aol A 25 A
A, TN BRSO B 5 b A — A AR AT IE a0
S UL T AR ILSORE B2 3" AL, MK
JZiE EYE, BT T SR TRz b, X
CABTR Z S et B AR ) T, 7% B S SO 25 i (3R
ool ) WK 16 W A— M, BN TR
MR, BHIA R B R E BN R

AN L L 7P

—

%) )8

)
Dea

K16 WM EaufiE e (RegeH)
Fig.16 Evolution of decorative patterns of
colored pottery cups (corn-shaped)

EN
H

%l 17 Jian Chao Bai B8 & 5K
Fig.17 Creative fonts of Jian Chao Bai

~ )=

TEBARB T Hp 50 2 A 10 A8 B A 5 R 11 i
P 3 W S B R UTTE ORI RDESRF 5B &% V)%
PPl BT R A AN e R 1 S i 2t
W, BEg AR R O e AT S AR AN
ICRENTEHES BXAWFEM, HEBEFSHHE
BLAE BLAR 1k B 2R Bk e 2 orp B G p [E
Jifi Jian Chao Bai MBI E 7k, WK 17, 2EHAM—F
F 105 376y B 3 ) G208 56 2200, R DR AS i R B
P FIR SR INoC R s A BREE , [FAF gl &
LR/, BRI FEE . Rany “RIE” FHIE,
TEA T, EARARE T A B AL, (H AR AR
BIMEGBRN LI TR, S HELTRTH. 348
PRl “DIERE . SR, B
B 2 A 2 BB, X 5 R 1 8L T EAE AN
P A

4 L5iE

RL I S8 4% Fl 0 i 11 58 e B 1 Dt i Ak 2 o
TR MU SR B e IR LR 16 1T 5 5 I IR
W, RSz S T 2RI S R, %
i 0 i 2t 5 )2 AR XA R B A e iR B T e R
VOB | A SRS o 38 1 0] Jst i R Pl S0 ) 52
BIHATIE A AL 7 BT, R S iR A7 5 3 i BT
Jr AT IR IR, TE BB i b REAL AR R AL 42
ouif, AT SRR T RS, DO N AR AT
T EAAE TR T T R 2 56 2 15 S0 XX T B
BB A SRR R T RS EE



362 fu % TR 2020 4 7 H
SE K : DAI Yan. Analysis of Traditional Pattern Redesign: a Case

(1]

v, B2 IEM]. BrEE: AR R, 2010.
CLAY R. The Beauty of Design[M]. Jinan: Shandong
Pictorial Publishing House, 2010.

3 VIR 1 3 L L S £ o o T
2015(9): 80-84.

LI Xin-hang. The Process of Qi Di Protoculture[J].
Chinese Cultural Forum, 2015(9): 80-84.

JAAR, B, RAR BRI AR B (9 81T
[J]. fL2E T, 2017, 38(22): 284-286.

ZHOU Xing, CHEN Chun. Innovative Application of
Folk Patterns in Modern Art Design[J]. Packaging En-
gineering, 2017, 38(22): 284-286.

R A U T A% GE IRDE A5 5 78 AL BT A% 35 vh R < P
[0 32K, 2019(6): 142-143.

WU Zhen-quan. “Redesign” of Lingnan Traditional Graphic
Symbols in Visual Communication[J]. Fine Arts, 2019(6):
142-143.

fif g5 i EE G EDE St s ], SR AR
2018, 34(3): 177-183.

HE Fang. Research on Chinese Traditional Graphic Re-
design Methods[J]. Hundred Schools in Arts, 2018, 34(3):
177-183.

o, ARG S BOTEDr R DLaR AR I o5 1
A3 R[], B, 2016(12): 124-125.

[10]

Study of Wuqiang New Year Painting “Six Sons Con-
tending for the Head”[J]. Zhuangshi, 2016(12): 124-125.
P, REWLL WINE G S EARSE SRR [I]. oK
%, 2015(10): 184-188.

LU Jie, XIONG Ming. Research on the Design of Artis-
tic Symbols in Traditional Culture of Hunan[J]. Quest,
2015(10): 184-188.

KA, 2o NS RAR P A X——R I A 3efe
b 2 5k TR B TR (1], AR, 2019(2): 134-
135.

LIU Jun-ping, LI Yang. People’s Vision and Public
Schema: a Study on the Development and Evolution of
Ceramic Images in Dawenkou Culture[J]. Art Grand
View, 2019(2): 134-135.

FER. ARSI R SCAs 5 rg 208 5 0], 2
LT FE, 2019, 40(16): 294-297.

REN Li. Innovation and Application of National Cul-
tural Symbols in Font Design[J]. Packaging Engineer-
ing, 2019, 40(16): 294-297

FIE. W SCF PR Bl E Y B LR M AR
B4R (2 AR Hi1T), 2019(2): 89-94.

WANG Xuan. The Thinking of Ancient Creation in An-
cient Chinese Characters[J]. Journal of Nanjing Uni-
versity of The Arts (Fine Arts and Design), 2019(2):
89-94.



