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Digital Culture Communication Design of Jiaoshan Inscription
Based on Interactive Narrative Theory

ZHANG Wen'*3, LIU Yuan', ZHANG Wen-li?

(1.Jiangnan University, Wuxi 214122, China; 2.Jiangsu University, Zhenjiang 212013, China;
3.Eindhoven University of Technology, Eindhoven 5612AZ, Netherlands)

ABSTRACT: The paper aims to study the digital culture communication design of traditional art with Jiaoshan inscrip-
tion as an example from the perspective of interactive narrative theory. According to the interactive narrative theory, a
digital communication design framework was established by analyzing from the narrative communication, narrative ele-
ments, and narrative process. The result was verified with digital culture experience modules such as VR experience, print
experience, and AR experience of Jiaoshan inscription as design cases. It was found that integrating interactive narrative
theory into digital communication design can effectively organize cultural materials, concatenate cultural experiences and
improve cultural communication efficiency. The digital culture communication design guided by interactive narrative
theory can reproduce the cultural experience, deepen the cultural memory, construct the cultural atmosphere, and cater to
the new mode of communication, which is of great value in design and application.
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Fig.5 Monotype experience module of Jiaoshan inscription
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