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Modern Design Application of Visual Elements of Yunjin Buzi
Patterns in the Qing Dynasty
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ABSTRACT: The work aims to study the artistic characteristics of the Buzi pattern of Nanjing Yunjin in the Qing Dy-
nasty, and to realize the integration of the traditional Yunjin Buzi with the current aesthetics and the inheritance and de-
velopment of the excellent Chinese traditional culture through the extraction and innovation of typical characteristics.
Firstly, the Buzi patterns of Nanjing Yunjin in the Qing Dynasty were collected and analyzed from the perspectives of
cultural connotation, graphics and color aesthetics. Secondly, taking tiger pattern of Nanjing Yunjin as an example, the
graphic and color components were deconstructed to extract and summarize the graphic and color factors, and find the
direction of secondary development and innovative design combined with modern aesthetics. Finally, analysis was carried
out from the perspective of product morphology, semantics and cultural connotation to select the appropriate target prod-
uct to form the cultural connotation of tiger pattern and carry out the design and application of cultural and creative
products. The Yunjin Buzi pattern in the Qing Dynasty is an important part of Chinese excellent traditional culture and its
secondary design and development combined with product morphology and semantics can enrich the Chinese cultural
connotation behind the products and propagate and promote the art of Nanjing Yunjin, and play an exemplary role in the
inheritance of the Chinese excellent traditional culture.
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Tab.1 Animal patterns corresponding
to official products
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Fig.3 Expression of “two halos” and “three halos”
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Tab.2 Factor extraction of Buzi patterns
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Tab.3  Extraction of Yunjin patterns
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Tab.4 Second design effect of tiger patterns
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Tab.5 Extraction process of color factors
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Tab.6 Second design effect of tiger patterns
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Fig.5 “White Tiger Records” poster design
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Fig.6 Design and application of tiger pattern packing
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Fig.7 Design of multifunctional penholder
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Fig.8 Design of Tiger Fun Ruler
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Fig.9 Design and application of tiger pattern in commodity products
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