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Artistic Characteristics and Creative Derivatives Design of Nuo Mask in Xiangxi

YANG Yuan, NA Cheng-ai, LI Tian-shu
(Hunan University of Science and Technology, Xiangtan 411201, China)

ABSTRACT: The study aims to explore the characteristics and typical design elements of the Nuo mask in Xiangxi, and
find the way of creative derivatives design combined with modern design thinking. On the basis of explaining the basic
connotation of Nuo culture and Nuo mask, this paper excavated the cultural origin of Xiangxi Nuo mask and the artistic
characteristics of different categories of masks. At the same time, the typical artistic symbols and color symbols of the
Nuo mask were extracted to ingeniously combine them with modern design methods, such as direct transplantation of
elements, hyperbole deformation and element reconstruction to explore the design of creative derivatives. Then, it showed
the innovative design based on Xiangxi Nuo mask art in the way of case and design practice. So it made the traditional art
full of vitality and realized the transformation of cultural value to commodity value. Having in-depth exploration on the
characteristics of traditional Xiangxi Nuo mask, integrating the traditional culture with the modern design trend, and de-
veloping creative derivatives can well draw the cultural connotation and design essence of the Nuo mask to continuously
protect and develop the art style of the ancient Xiangxi Nuo mask.
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Fig.1 Good deities Nuo mask of Xiangxi
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Fig.2 Fiend deities Nuo mask of Xiangxi
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Fig.3 Secular character mask
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Fig.4 Development and research route and method of
creative derivatives of Nuo masks in Xiangxi
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Fig.5 Emoticons of Xiangxi Nuo mask
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Fig.6 Redesign of umbrella
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Fig.7 Creative derivatives of Nuo mask decoration
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Fig.8 Ashtray with Nuo mask decoration
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Fig.9 Emoticons of chat tools such as QQ, WeChat and so on
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Fig.10 Creative design of playing cards with the decoration of Nuo mask
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