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Present Application of Design Wisdom of “Zhi Qi Shang Xiang” in Ancient China

YANG Xian-yi, WANG Yong-dong
(Wuhan University of Technology, Wuhan 430070, China)

ABSTRACT: The paper aims to study the ideological connotation of ancient Chinese traditional creation art wisdom of
“Zhi Qi Shang Xiang (When manufacturing an article or an implement, it is necessary to refer to its shape or drawing)”
and its design application, theoretical innovation and thinking expression in development and change in today's society, to
make “Zhi Qi Shang Xiang” serve the present from the perspectives of theory and practice. This paper mainly used the
methods of literature research and case analysis to find out the simple concept of creation of “Zhi Qi Shang Xiang” in an-
cient China from the classic ancient books, and divided it according to the advanced mode of object, image and truth.
Through specific design cases, the application of ancient Chinese design wisdom “Zhi Qi Shang Xiang” and its current
continuation and innovation were analyzed. With the development of the times, Chinese traditional creation art wisdom of
“Zhi Qi Shang Xiang” has completed the transformation from “image” to “shape” and has formed unique “image think-
ing” design innovation mode. Only by constantly searching for the convergence point of ancient and modern design
thoughts, can we promote the innovation and development of Chinese design practice and design theory under the envi-
ronment of constant development.
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