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Unity of Beauty and Goodness in Ming-style Furniture Design

FAN Ling-yan
(Shanghai Shanda College, Shanghai 201209, China)

ABSTRACT: The paper aims to demonstrate the unity of aesthetics and practicality in furniture design based on the
“Unity of Good and Beauty” rule in the traditional Chinese Confucian ethics. Taking Ming-style furniture as an example,
the unity of aesthetics and practicality was demonstrated from the four aspects of material design, structure, furnishings
and connotation in furniture design. The texture of scentedwood conveyed a natural and interesting aesthetic character, its
toughness reflects practicality; Ming-style furniture had a simple and clear structure, while meeting the characteristics of
different conditions of use; furniture colors vary with the environment. Brown was mostly used indoor and black was
mostly used outdoors; the Ming furniture style reflected the restrained character. Its decoration carried auspicious mean-
ing, and also entrusted people to look forward to a better life. The four levels covered the various elements of furniture
design from outside to inside in a progressive way. In the art of furniture design, practicality and aesthetics like two sides
of a coin. They are inseparable and indispensable. They are unified to realize perfect furniture design.
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Fig.1 South palace hat chair with
scentedwood couch backrest
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Fig.2 “Antique Painting”
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Fig.3 Furniture in the illustration of “Jinpingmei”
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Fig.4 The “Wan” pattern on scentedwood furniture
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