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ABSTRACT: The work aims to study the application mode of regional cultural symbols of Xiangxi traditional villages in
the design of public furniture by analyzing the regional cultural symbols in the context of Xiangxi traditional villages, es-
tablishing a pattern base of the symbols and extracting design elements with distinct regional cultural features according
to actual cases. The concept as well as the connection between Xiangxi traditional villages and public furniture was ana-
lyzed and summarized. Then, the regional cultural symbols of Xiangxi traditional villages were collected and refined from
four dimensions, namely “texture”, “shape”, “color”, and “rhyme” and the distinct design elements were extracted through
perception and shape grammar. Combined with the actual case, the application mode of regional cultural symbols of
Xiangxi traditional villages in the design of public furniture was concluded. The application mode of public furniture de-
sign that can reflect the cultural connotation of Xiangxi has been proposed, which is conductive to creating a livable en-
vironment in traditional villages, carrying forward the regional cultural characteristics, and widening the theoretical re-
search and practical exploration of regional cultural symbols in public furniture design.
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Tab.1 Summary of regional cultural symbols of Xiangxi traditional villages
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Fig.3 Vocabularies of image and color perception of
Xiangxi traditional villages
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Tab.2 Patterning of regional cultural symbols of Xiangxi traditional villages
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