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Application of Pressed Flower Art in Modern Furniture Design
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ABSTRACT: The art of pressed flower originates from nature and returns to nature. It has unit charm and extremely high
practical value and artistic value. Studying the application of pressed flower art in modern furniture design is not only an
exploration of pressed flower art, but also a new idea for furniture design. Taking pressed flower art as the research object,
this paper analyzed the current situation of design application, creation method and production process of pressed flower,
deeply analyzed the visual language of pressed flower art series products, and probed into the innovative ideas and design
methods of pressed flower art in modern furniture. As a kind of flower art with rich connotation, pressed flower art can
provide reference and practical guidance for modern furniture design with its potential connotation, vitality and art ex-
pressive force. Finally, based on the art of pressed flower, furniture design case discussion and practical demonstration are
carried out to provide reference for the traditional art used in modern design.
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Tab.1 Development of pressed flower art in various countries
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Tab.2 Overview of the world pressed flower competition
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Tab.3 Design and application of pressed flower art in daily necessities
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Tab.4 Visual language of pressed flower art series products
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Fig.1 Pressed flower table and chair
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Tab.5 Furniture design work overview of South Korea pressed flower competition in recent four years
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Tab.6 Art composition design type of pressed flower
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Fig.2 Pressed flower decorative painting process
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Fig.3 Pressed flower screen
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Fig.4 Pressed flower storage cabinet
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ing, 2008, 39(12): 149-154.
4 LhiE (5] BKE%, CHU K. EFREALZARBIIEHRC) K-
hE R e R s AR RS B2 R 2,
FRANMUUE—TTTF L, B EARER TR 2005.
HEIE TR FRER AZSY) R SCH AR s SC Y B A3 CHEN Guo-ju, CHU K. Research Progress of Interna-
PO Bl A R AR I B i AR T T AR tional Embossing Art[C]. Changsha: the 10th Member
B4, 7E R 2SR Bohfed: . 4EME: . #E Representative Conference and Academic Seminar of
PEROFER 1, I SR8 7 2R 5 AR A AL Chinese Horticultural Saciety, 2005.
SR FIAS B0 R 4 S g A A1 [6] 55’& ﬁﬁ)‘z;, AT, #.Ej@ﬁxﬂﬁmf‘ﬁ}f%é
BRILAY AT , KA 516 - 5 I FORSTIRER). R 2, 2018 346)
J%B'EM?H Eﬁ% Ay . I?EZE%; ‘*Hﬂi \;ﬁfﬁlﬁ? ) LUO Lian, HE Zhuo-yan, LIN Shi-shi, et al. Inheritance
AVEBEVIRFAE R S, EAEEZ AN SRS & and Activation of Pressed Flower Art of Intangible Cul-
Mo SRR BT T, SEARANYE, R tural Heritage[J]. China Horticultural Digest, 2018,
A A R A T SR R Y R AR b AR AR A 5 AL 34(5): 219-221.
R A BT ZICHBT IUE Z 8] A SR . A, (7] Z8. TS5 SO R & BT E[T]. T
{5 5% L M A R B T L AR M TR 72,2015, 36(16): 5-7.
RIFEET, TERRFEIEITIT A EE R E LI Tong. Study on Original Furniture Design Based on
FRHY ., R, BRI EA A 55 Bk ay b Traditional Culture[J]. Packaging Engineering, 2015,
A P AR 36(16): 5-7.
FEATARRNEX. (8] . LSRG ZARBARIC). FM: FEBRXE
IR A 23, 2010.
Sk - FENG Luo. On the Art of Traditional Chinese Flower
Arrangement[C]. Suzhou: International Federation of
[1] BREZY, SE. EAEZARM] dbat: EgR SRR Landscape Architects, 2010.
*t, 2009. (91 A, PEAEL M. BUM: PO ETREH RAE, 2017.
CHEN Guo-ju, ZHAO Guo-fang. Pressed Flower HUANG Yong-chuan. History of Flower Arrangement
Art[M]. Beijing: China Agricultural Press, 2009. in China[M]. Hangzhou: Xileng Printing Press, 2017.
[2] #H. e (JREZAR) Bors g s (D] M 2 [10] KA, sRELLFE. HeT IACA IS Iy a7 7 BRI ik
Fifel K2, 2016. ], U TR, 2017, 38(2): 96-100.
TAN Ying. Research on Teaching Practice of “Pressed ZHANG Zong-deng, ZHANG Hong-ying. Innovation
Flower Art” in Middle School[D]. South China Agri- Design Thinking of Bamboo Products Based on Modern
cultural University, 2016. Lifestyle[J]. Packaging Engineering, 2017, 38(2): 96-
(3] hEilg. TUTHE A AR MHFSE[D]. SN RO 100.
T K2, 2018. (1] VRt pg, v, P 7E S Lotk i it b i R 5
MA Rui-qing. Research on the Contemporary Remod- iEHI]. A TH, 2016, 37(2): 113-116.
eling of Craftsman Spirit[D]. Wuhan: Wuhan University XU Shi-hu, DENG Qian. Inheritance and Application of
of Technology, 2018. Bamboo in Modern Female’s Products Design[J].
[41 Ak, #3E, AT E. XTI IARROHR AR Packaging Engineering, 2016, 37(2): 113-116.
). TR, 2018, 39(12): 149-154. [12] £k, WE5E, AR, 5. ATeF4e7e g2l B n i

LIN Qiu-li, GUO Qiong, ZHOU Ning-chang. Furniture
Design Based on Guangxiu Art[J]. Packaging Engineer-

TR IE[T). IREE2E4, 2019, 4(3): 201-206.
WANG Cheng, SHANG Xue-tong, FU Si-yu, et al. Ap-



8415 5181

RFEE AL ZARTEIARF BT b i 1

325

[14]

plication and Development of Bamboo Fiber Textile
Products[J]. Journal of Clothing Research, 2019, 4(3):
201-206.

), TS ZABGTRM]. Jeat: hE ol
th kL, 2009.

HU Jing-chu, LI Min-xiu. Furniture Design Diction-
ary[M]. Beijing: China Forestry Press, 2009.

BHE. 2015 KZZFKEEBHESHII]. &it, 2015(11):

51-53.

LUO Lin. Trend Analysis of 2015 Milan Furniture
Fair[J]. Design, 2015(11): 51-53.

XK, EF, 077, AR ZE = G i
FE[0]. AL T RE, 2016, 37(8): 86-89.

LIU Yong-xiang, WANG Ying, LI Wan-jun. Research on
Design of Modern Italian Household Products[J]. Pack-
aging Engineering, 2016, 37(8): 86-89.

( FREES 317 00)

(6]

Je i, kAR, XS B AE S SO —
B 3 0 R S DR MRS RE 1 1) 24 A A% S R e i3
THI]. IR, 2020(3): 41-48.

LONG Hao, ZHANG Cheng-yuan. Regional Linkage
Strategic Reserve, Peacetime and Wartime dual Planning:
Design of contemporary Infectious Disease Hospital Based
on Historical and Realistic Super-large Epidemic Situa-
tion[J]. Journal of Architecture, 2020(3): 41-48.

X4k, BEE, AN, i T E = A
SUTERAIN T[], E AR X R, 2017(5): 10.

QU Ji-jun, LTIAO De-zheng, MAI Wei-peng. Analysis of
Indoor Air Quality in Underground Rail Transit in a City
[J]. China Community Physicians, 2017(5): 10.

Bl BRA . 3T 0l A2 i s I 22 A KU B FEFFE (0], Bk
EEE AR, 2017(5): 10.

LU Yue-wei. Research on Prevention and Control of

[10]

[11]

Public Security Risks in Urban Rail Transit[J]. Journal
of Railway Police Academy, 2017(5): 10.

BRAR, FPF. MRS HAE: J5 2020 FUHTRLAEE
JE TR T). AR AR, 2020(3): 28-33.

LU An-dong, DOU Ping-ping. Limit and Normality: New
Human Settlement after 2020[J]. Journal of Architecture,
2020(3): 28-33.

M AR, ARZE. DU AR SBr e il R T bt it
BT, B, 2020(3): 18-23.

XIAO Wei, SONG Yi. Quick Response: Thinking on
“Anti-Epidemic Design” in the Context of COVID-19[J].
Journal of Architecture, 2020(3): 18-23.

AR, . PO AR O BN O R Y
JEEH[). EAE TR, 2017, 38(2): 8.

CAO Zhi-wei, LI Juan. Evaluation Method and Research
Prospect of Rail Vehicle Seat Comfort[J].
Engineering, 2017, 38(2): 8.

Packaging



