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Experience and Enlightenment of Visual Image Design in European City

DAI Shan-shan
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ABSTRACT: The work aims to study the visual image design cases of Venice, Paris and Madrid in Europe, so as to pro-
vide a scientific and systematic scheme for city visual image building. Combined with the visual image design cases of the
three cities, the design concept, design method and design application mode of the city image were summarized through
the analysis on the three visual systems of city image, city logo and city landscape. City image is the basis of city visual
image, which consists of three main parts: landmarks, roads and regions. City logo is the connotation of city image, which
consists of three main parts: city main logo, city event logo and city logo application. City landscape is the extension of
city visual image, which consists of city poster, city public art and city graffiti. The future city visual image design will
optimize the city visual image by enriching the three visual image systems of city image, city logo and city landscape.
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Fig.1 Basis, connotation and extension of the city image system
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Fig.5 City image design process in Venice
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