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the Intangible Cultural Heritage “Chanhua”

ZHANG Hui-juan
(Wuhan Institute of Design and Sciences, Wuhan 430205, China)

ABSTRACT: The work aims to study the artistic characteristics and creative transformation paths of “Chanhua”, an
intangible cultural heritage. Chanhua of Yingshan, southern Fujian and Taiwan was collected and compared in view of the
similarities and differences in theme, connotation and style. The theme characteristics of flowers and plants in Chanhua
were summarized, the auspicious cultural connotation of praying for children and seeking happiness was reviewed and the
combination beauty of technology, the three-dimensional beauty of shape, the plain beauty of material application and the
rich beauty of color were concluded. Combined with creative practice, creative transformation was carried out by ex-
panding the functions and uses, theme connotation, material application and color collocation of Chanhua. The research
was carried out on how to integrate the core of the auspicious spirit of Chanhua into the concept of modern creation.
Through the creative transformation of traditional techniques and traditional culture by combining modern handiwork and
modern printing design, how to promote the intangible cultural heritage of Chan-hua in depth was studied. By studying the
artistic characteristics of Chanhua, a design work of Chanhua with the combination of the characteristics of modern aes-
thetics is created, which provides reference for the research and practice of the creative transformation of Chanhua, and
inherits and promotes the regional culture and folk culture.
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Fig.1 Combination steps of Chanhua technology
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Fig.2 Color of Chanhua of southern Fujian, Yingshan and Taiwan
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Fig.3 Flowers for
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Fig.4 Lycorisradiata
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Fig.5 Chanhua bag
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Fig.6 Chanhua pattern silk
scarf “flowers”
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Fig.7 Theme poster “Auspicious Chanhua”
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