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Design and Application of Traditional Fengxiang Wood Engraving New Year Pictures

MA Wen-juan, WANG Yi-xuan
(Northwestern Polytechnical University Ming De College, Xi’an 710074, China)

ABSTRACT: The paper aims to improve the adaptability and competitiveness of Fengxiang wood engraving New Year
pictures in the contemporary society, propagate the traditional culture, explore the deep value of Fengxiang Wood En-
graving New Year Pictures deeply and promote their inheritance and development. The art form of traditional Fengxiang
wood engraving New Year pictures was analyzed deeply to find the entry point suitable for modern culture and art. With
the help of its technology, materials and content of Fengxiang wood engraving New Year pictures, the design and applica-
tion with cultural core and commercial competitiveness can be derived by combining with new communication methods
such as online games, video animation, mobile phone APP, creative children’s books and cultural and creative products.
As an important intangible cultural heritage, Fengxiang wood engraving New Year pictures can be combined with modern
design industry to create new design mode and product application so as to integrate them into modern life and develop
more diversified design carriers and communication tools to complete “dynamic inheritance and vitality reproduction”.
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Fig.1 Special stamps for “Fengxiang Wood Engraving New Year Pictures”
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Fig.2 Fengxiang wood engraving New Year picture “White Snake”
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Fig.3 Fengxiang wood engraving New Year picture “Ten Beautiful Pictures”
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Fig.6  Cross border attempt with Jingdong
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Fig.8 Fengxiang wood engraving New Year picture “Journey to the West”
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