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Peony Decorations Abstract Design of Yaozhou Kiln in Song Dynasty

ZHANG Hong-yan
(Xi’an Innovation College of Yan’an University, Xi’an 710100, China)

ABSTRACT: The paper aims to explore the abstract derivative graphic design and application methods of decorative
patterns of Yaozhou kiln in Song Dynasty with peony decoration as an example to realize the innovation and inheritance
of traditional culture. First of all, this paper analyzed the social background, modeling characteristics and expression
techniques of the peony decorations of Yaozhou Kiln in Song Dynasty by means of literature research. Then, the patterns
were divided into three types according to the form of corolla by cluster analysis: single-layer triple-flap, double-layer
multi-petal and tower-shaped tower table. According to the composition form, the pattern can be divided into four types:
twining branch type, intersecting branch type, folding branch type, flask type. On this basis, combined with modern
graphic composition method and formal beauty rule, the peony decoration abstract derivative graphic design was devel-
oped, and applied to the design practice on postcard. Abstract graphics have unique stylistic and symbolic features. Under
the guidance of modern construction methods and formal beauty rules, gradual evolvement of traditional decorative pat-
terns from figurative graphics to abstract derivative graphics not only guarantees the similarity effect with the original
graphics to a certain extent, but also makes the graphics have the modern aesthetic meaning.
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Corolla expressive form of peony decoration
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Tab.2 Composition form of peony decoration

Pt LA

PIAERE Y, FERT 24 T R HIEGE A, ek gL,
JEAT T AR R S ), B AR

IRBORCZE N, B AAS 2L AR5

AR, BRAEEARE A, FEZ 5

FIAEE 2, — BRI R R

AEHRHLAR A 4T
M zrh, REIFE, AR WE CEIPEE
A, AR, HHEZSE




a1 E: 18 M

FRELHE : AWM A AP I S A BT S 369

S ZAR . R ZARKRHEK &4, ARIER
HA BRI IERENZS, R R i By 3R
K. FUVEHL-FREEW L ( Wassily Kandinsky ) f& 52y
N BRI 2R BN AT, fbdg . <4k il B
| ZRAAAIR R DLk —FhUEAR, BT BE M Jak
15 B S, AT 7

MARETE R 5 G ZARZ WA BRI
AR, R ZARMRIE BT K &1 —
PR () 2 AU PR AR AR . REAERG . “ HEEE T
EARKM A, R EEN—F e BN E R,
PR Ay 1 R0 BB A% LA 25 T Ot M B i) DB AR 25 25 e BRIk 1
Heml”

22 HRAGURHRULITEERAM

i G P B BT 32 ZOR T DL S HE il 14
ARV A A28 AT P AE SRR R S5 . 18
HAARM BT e b, B 58 2 18] 5k 07 0 F 24 L
MBS Es . . Ea . E& . k. DUREA
ez —R R CRE 1), pERES5EZ
A —E W, ME ALl 12 AEIE 5T 2 18] 1
G W HH 3 ; B RR AR L S Z IR A L, 7 A R
BRI R; BEEREHIE S Z ML

TR RS 5 DR T — IR AB BT 55 — I N7 LR Dl
BEE 8

xR = WUZ Z MRS B £ A = Ff
TE A AR N 25 4 ST AL T SO AT 3Rk, il Ok o
FARBIMEAE PELE A%, FFIAR LAXEAR 18 38 HE 0 7
Fefih . WA R, 3B AR AR EDE BT,
LI 2,

Sl [T B 00 n] A Sy — A B i PR A B A Y
B, AT A LA R AE i B R, AT
Jrie, e RANEARRI AN S %HE, M. B
B R A A B R UBCR B 4 W AT AR AL EDE
UL 3. BT 1 AT — R H LR S UK RS 8
R R T, LA BT Ry o e 5%
O, ACEHRE R, DL 45°R 302 M, &l =
W TR, AR RVE R 07 S R DY i 1 1R
25 WA T R S 2 T A LA & i =
RPN E R R AT LR T o BT 2 205 LU S
(L3 AT S o ERE b, T B 2O, DL 60° £
JE, e, RN, BESMRONE, 30
HOETHE XA DS DN ST I 1 | D ESP A N wb )
Ferbots, RPN, DL 4SCNMIEE, ALk,
KB . BEMBTTE, BRI R AT EEDE

F1 BB
Fig.1 Ways of graphic composition
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Fig.3 Abstract derivative graphics (partial)
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