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Forms and Aesthetic Images of Prehistoric Painted Pottery Design Art
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(Northwest University, Xi’an 710069, China)

ABSTRACT: China is one of the most developed areas of painted pottery culture in the world. Painted pottery has a long
history. It has formed an early Chinese cultural circle represented by painted pottery. The paper aims to study the art form
of prehistoric painted pottery, the aesthetic image of painted pottery art, and form the basic system of design studies on
painted pottery culture. Based on Neolithic period pottery, historical sites and literature, theories and methods of design
thinking in design, typology in archeology, experimental research in sociology, and literature analysis in history were ap-
plied to study the art form of prehistoric painted pottery design and the aesthetic image reflected in painted pottery art.
Prehistoric colored pottery has a long history. Chinese prehistoric colored pottery is represented by Yangshao culture and
Majiayao culture. The painted pottery art form is composed of two parts: modeling and decoration. The aesthetic image of
painted pottery art is created by the image of pictographic decoration and reflected in the composition rhythm of geomet-
ric ornamentation, reflecting the basic cultural form, social organization, life form and human face of society during this
period, showing the early consciousness of the Chinese nation.
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Fig.1 Three-legged pottery of Laoguantai culture
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Fig.3 Exploded schematic diagram of the production method of three-legged pouch-shaped pottery

R1 ERMBFEAR
Tab.1 Types of prehistoric pottery
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Fig.4 Pottery surface ornamentation
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Tab.2 Painted pottery decoration
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Fig.5 A group of Yangshao culture earthenware decoration

MTEARZR AR BEAR A48 AR SRt R b, K
X IRI R A B S BT K L o R R SO I B
KRR R v S B AN D7 TR AR

1) B SELREEEE T IS, IR -
s, PR EAIE GO E, gUfiRBLmmIE
FURRIE, MBS 5, LR T, MLt
e oy ELAT RO LA 5 AR A SR, ) I 1 ) SE A AR )
P, f01B S50 e T B 22 7 1ol 9 AS ) LA
A R SRR

2) S SO T T RS R B, R
S 1) 0 S0 Ji R B S W AR 2 DA R S T A
S B, TR R R R, RS ah B
Mg . SRR, M T 2% ELE
MAERRBURIES, TN T BB % . R R,
ERXT A ZAR A

3) M ESUEERE TR RAR:, B
AR SRR, B2TE R T B AT 205k A
HRER, KRG MO RO B84
B EESLURE | FTRLURE | Gl ALY, LR
e R R TS I8 T . ORAEIC .
RKECH . QOB R . BORER RIS E RSN R . BRHE

AR M REE G A 2 N AR, H IR, Xk
A SRR T M R Bt 2 i TR, S i B AR AR 2 o
TEREMA 13, AT R BR324 g SO ) A0 08 2
— AR SRR B Ui UL IET 5

3 HEZAMHEEER

FRERTEASREAN =ER, IEAER
CRUERE . TR, B, R (g B, R
fic ) FLCBEER (fhi. 2y, W, #sh), HA
AR DA E = PR A X RA A SR B SR A R i R
PR S RER, ] LEd A b aauif . Soiifg
275 2 Al B ORI ISR B AT A i, d o X
ERERAIBTZE, 7T L b el BOR B s A A 22 i SO e
NI T ANEE R 2V SN QTR T A LS E = E L
A0 N T2 ], 5400 Bl 45 3 3l 171 1) SCH AT 9 21
e, ML, KR, AEFFRISC, T H X RE B A
ZIE LML PERAE , B 73X — IHI AT 7R
KHRME T, T AARY R X AEA S
B RGERARL, R R SO ST LA AR S — i ak
R, CREANTY AR AFITREAR . R BB iE



382 fu, %%

2020 4E 9 H

a R WS

b R Y F 2L

c Bt SOY P

K6 gLt i sh s
Fig.6 Animal patterns in painted pottery
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Fig.7 Rhythmic form of lines in painted pottery
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