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Su-style Furniture and Literati Feelings in the Perspective of Tea Culture
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ABSTRACT: The work aims to provide new design ideas for inheritance and innovation of spiritual essence and material
utensils of ancient tea art. Firstly, the origin of the paintings of Su-style furniture in the Ming Dynasty was explored as the
exhibits of tea activities such as tea tasting by literati and scholar-bureaucrats. Secondly, based on the literati characteris-
tics of Su-style furniture and tea consumption groups, the integration of the tea culture and the furniture from ancient
times to present was investigated, and the role and value of Su-style furniture in the space environment of modern tea
culture were pointed out. Finally, the design practice was carried out. Due to abundant functions, concise shape and pro-
found culture, Su-style furniture is often seen in the paintings of literati and tea affairs in the Ming Dynasty. Tea and
Su-style furniture have become the classic form of oriental elegant life style because of the ritual process and the con-
struction of the scene of tea art. The spiritual level of Su-style furniture and tea culture sublimates the natural material of
furniture and tea as a spiritual symbol. The remodeling and reconstruction of traditional literati’s tea-tasting life style has
also become an important reference case for the revival of tea culture.
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Fig.1

Application of Su-style furniture in modern tea environment design
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