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Garden Culture in the Song Dynasty

FU Xiao-li', YE Mao-l€’
(1.Xiamen Institute of Technology, Xiamen 361021, China;
2.Xiamen University Tan Kah Kee College, Zhangzhou 363105, China)

ABSTRACT: The work aims to study the characteristics of garden culture in the Song Dynasty and investigate the intrin-
sic relationship with ancient female seat. Taking the spatial layout, function, architecture, aesthetics and development of
the garden in the Song Dynasty as the starting point, the shape features and evolution course of female seat under the
background of the garden culture prevailing in the Song Dynasty were analyzed combined with the relevant background
information of literature, painting, Mural art, etc. in the Song Dynasty. The female seat has roughly experienced the evo-
lution process from male to female (users), small to large and low to high in the Song Dynasty. The living space of women
is confined to the boudoir and courtyard of the private gardens in the Song Dynasty, which leads to the use of small re-
movable seat, such as sitting piers and stools suitable for family life. The contradiction between the amusement demand of
women in the garden and their own physiological defects (foot binding) in the Song Dynasty produces a special view seat
which calls “Lan Kan Gou Chuang” based on the combination of seat and architecture (beauty leaning). The rise of public
gardens promotes the development of women’s outdoor travel seat in the Song Dynasty. The feminine aesthetic character-
istics of gardens in the Song Dynasty construct the intrinsic relationship among garden, female seat and female.
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Fig.2 Riverside Scene at the Qingming Festival
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Fig.3 Riverside Scene at the Qingming Festival (Qiuying)
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Fig.8 Palanquin without cabin
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Fig.7 Palanquin
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